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Al Porcino, Charlie Walp (tps) ; Cy Touff (bass-tpt); 
Dick Kenney, Keith Moon (tmbs) ; Nat Pierce (pno) . 
Red o—— (bass); Chuck Flores (drs). 13/10/1954; 


N ork. 
“Nido.” 20768), (c) (do. 20770) Herman (leader) ; 
mB, Kamuca, itz, Art Pirie (reeds) ; Collins, 
Bernie Glow, Gerry La Furn, Ruben McFall, Jerry 
Kail, Walp (tpts); Touff (bass-tpt) ; Kenney, Moon 
(tmbs); Pierce (pno); Billy Bauer (gir); John Beal 
(bass) 5 ; Flores (drs). 6/6/1955. New York. 
A 

The 1954 and ’55 Woody Herman Third 
Herds as they could have been heard (vide the 
witty sleeve note) on any of their one night 
stands. Opus De-Funk is a bright swinging 
affair; J’ll Never Be is a Bill Holman arrange- 
ment of this well-known, haunting little tune ; 
Pimlico is another swingful invention, this time 
by Ralph Burns. The bands were not Woody’s 
greatest ever as regards their soloist content. 
But they were more than averagely competent 
ensembles, and Mr. Herman usually saw that 
they were equipped with not too exaggerated, 
but invariably interesting arrangements. 


Art Hodes Trio 
***Blues ’n Boogie (Hodes) (V by Fred Moore) (6) 
***K.M.H. Drag (Hodes) (a) 
(Vogue V2363—6s. 3d.) 


(a) (Am. Blue Note BN230), (6) (do. BN232)—Hodes 

(pno); Max Kaminsky (tpt); Fred Moore (drs). 
ue /1955. New York. 

Trios seem to be the coming thing again in 
traditional jazz, and though the accent here is 
on Chicago, the effect is pleasant. Perhaps the 
reason is that all three men are seasoned 
veterans who know what they want to say and 
how to say it. Not the greatest ever, but well 
worth while. O.K 


*Billie Holiday 
“Music For Torching ” 

****It Had To Be You (Jones, Kahn); Come Rain 
Or Come Shine (Mercer, Arlen); I Don't 
Want To Cry Anymore (Schertzinger); A 
Ghost Of A Chance (Young, Crosby, Washing- 
ton); A Fine Romance (Kern, Fields) ; Gone 
With The Wind (Wrubel, Magidson) ; ; I Get 
A Kick Out Of lic). (Porter); Isn’t This A 
Lovely Day (Berlin 

(12 in. Columbia-Clef Up 83CX10019—39s. 73d.) 


(Am. Clef, issue No. MGC669)—Billie Holiday (voc) 
acc. by Benny Carter (alto); Harry Edison (tpt) ; 
Jimmy Rowles (pno); Barney Kessel (gir); John 
Simmons (bass); Larry Bunker (drs); unidentified 
tnr, 22/8/1955. U.S.A. 

All that sense of style which for years Billie 
Holiday has shown as Ler racial heritage, and 
all the emotion which comes from a life mixed 
with joy and suffering—all have gone into 
this record plus the artistic character which is 
unique to Billie Holiday. And never has she 
been given a more fitting cr prepossessing 
accompaniment ; it is a feature in itself. It 
all adds up to a record that will mean nothing 
if you do not understand Billie Holiday or 
respond to her voice, but which will move you 
to your depths if you do. E.J. 


*Milt Jackson Quartet 
****Wonder Why (Cohn, Brodsky) (a2); My Funny 
Valentine (Rodgers) (a); Moonray (Shaw, 
Madison, Quenzer) (a); Stonewall (Jackson) 
(b) ; I Should Care (Stardahl, Weston) (6) 
(12 in. Esquire LP 32-009—39s. 73d.) 


(2) (Am. Prestige, tape No. PRLP7003-A), (0), (do., 
do. -8)—Jackson (vib); Horace Silver (pno) ; Percy 
Heath (bass) ; Connie Kay (drs). 20/5/1955. U.S.A. 

This is the finest example of Jackson’s 
sensitive artistry, particularly on ballads. His 
support is absolutely brilliant, with Horace 
Silver’s solos always exciting. My Funiny 
Valentine is a lovely track on a really outstandng 
record, E.J. 


Stax Kenton. 

To coincide with the visit of the Stan 
Ker ton Orchestra to Eritain, Capitol have 
liste! some of its newer récordings as well 
as isissued some of those previously releascd 
her: All are on 78 r.p.m. discs. They are 
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being held for review next month, by when it 
is heped full discographical details will ke 
available. 


*Harry Klein Orchestra 
****Big Ben (Klein) (a); Nightwork (Watson) (b) 
(Nixa Jazz Today EP NJE1009—11s. 10d.) 

(a) (Nixa UU1009-A), (6) (do., do. -B)—Klein (bar) ; 
Jack Ellory (flute); Dougie Robinson (alto) ; Benny 
Green (bar) ; Jimmy Watson (pt); Keith Christie, 
Ken Wray (tmbs) ; Jim Powell (tuba) ; ; Derek Smith 

(pno); Sammy Stokes (bass); Allan Ganley (drs). 
28/11/1955. London. 

The title “New Sound” on the sleeve of this EP 
is somewhat misleading, for these are swinging 
performances which are never pretentious. 
Nightwork gives us a chance to hear Jimmy 
Watson as a soloist, and he excels himself in a 
delightful slow number. Big Ben has some 
excellent baritone from the leader. These are 
some of the best sides by local musicians that 
I have heard. 


%Lee Konitz with the Gerry Mulligan 
Quartet 
*****Too Marvellous For Words (Whiting, Mercer) 
(a); I Can’t Get Started (Duke) (a); Almost 
Like Being In Love (Loewe, Lerner) (a); 
These Foolish Things (Maschwitz) (a); 
Broadway (Wood, McRae, Boyd) (a); My 
Old Flame (Coslow) (b); Five Brothers 
(Mulligan) (6) 
(Vogue LP LDE156—29s. 63d.) 


(Am. Pacific Jazz, tape Nos. PJ418, PJ419.) 

(a)—Konitz (alto); Mulligan (bar); Chet Baker 
(tpt); Carson Smith (bass); Larry Bunker (drs). 
January, 1953. Hollywood. 

(b)—Personnel as for (a), minus Konitz. 
circa same period. Hollywood. 

In so much as Lee Konitz plays in only the 
four of these seven titles marked (a) above (he 
is not even included in Five Brothers: that one 
was so named when Mulligan wrote it for 
Stan Getz way back in 1949) his naming in the 
group title is less than sixty per cent warranted. 

But perhaps its a small point. For not only 
are the with-Konitz tracks as good as any he 
has done, with or without the aid of the Mulligan 
group ; the i‘ems ty the Quartet on its own are 
among its best, too. The contemporary sound, 
without piano, which Mulligan was among the 
first to exploit, is carried out sensibly, 
imaginatively, skilfully and euphoniously as 
regards both the arrangements (no matter 
whether head or pre-scored) and the perform- 
ances. In fact, all round one of the best 
examples of small group jazz in the modern 
manner I have heard for some while. __F.J. 


Probably 


*Cleo Laine 
****I’'m Beginning To See The on 
Ellington, George, James) 
Creepers (Mercer, Warren) (a) ; 
All My Egés In One Basket (Berlin) (b) ; 
Deep In A Dream (Van Heusen, De Lange) (b) 
(Nixa Jazz Today EP NJE1010—11s. 10d.) 

(a) (Nixa UU1010-A), (b) (do., do. -B)—Cleo Laine 
(voc) acc. by Dougie Robinson (alto); A. N. Other 
(tnr); Ronnie Ross (bar); Eddie Blair (tpt); Ken 
Wray (imb); Max Harris (pno); Sammy Stokes 
(bass) ; Eddie Taylor (drs). 13/12/1955. London. 


Given the right setting, Cleo Laine has 
always sung with a warmth and ability which 
placed her ahead of any other British girl 
vocalist. Johnny Dankworth’s arrangements 
here are very good and Cleo takes full advantage 
of her setting. Recommended. E.J. 


(Hodges, 


*Humphrey Lyttelton and his Band 
***One Sweet Letter From You (Warren) (a); 

Beale Street Blues (Handy) (b); SI 
Horn (Ellington) (c); Dallas Blues (Wand) 
(a); Blues Excursion (Lyttelton) (b); Shi 
me-sha-wabble (Spencer Williams) (a) 
(Parlophone LP PMD1035—26s. 5d.) 


(a) (Parlophone, tape No. XE150, XE151)— 
Lyttelton (tpt); Wally Fawkes (ch) Wa ped Picard 
(tmb) ; Johnny Parker (pno) ; ly Legon (gir) ; 
=> Bray (bass); Stan Graig. "ante 25/8/1955. 
ondaon 

(b) (do., do;)—Personnel for (a), plus Bruce Turner 
(alto)t. Same session. 

(c) (do., do. XE150)—Lyttelton (tpt); 

(alto); Parker (pno); Bray (bass); Greig vant 
20/10/1955. London. 
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+ Owtng to incorrect information having been given 
by Parlophone to the sleeve note writer, these personnels 
differ from those given on the sleeve, but may be taken 
as correct. 


Humphrey Lyttelton and his Band 
****Pagin’ Mr. Fagin (Lyttelton) (a) 
74} (Johnston) (6) 


****Skeleton In The Cupboa 
(Parlophone R4149—5s. 7 

(a) (Parlophone CE15495)—Lyttelton (tpt); Wally 
Fawkes (cit); Bruce Turner (alto); Johnny Picard 
(tmb); Johnny Parker (pno); Freddy Legon (gr) ; 
Jim Bray (bass) ; Stan Greig (drs). 24/1/1956. London. 

(6) (do. CE15496)—Personnel as for (a). 9/2/1956. 
London. 

Here we have proof of the superiority of 
studio recordings over public performances. 
There is no showing off, no rough edge, and a 
more settled sound throughout. The LP is 
good, but the 78 is better. Turner’s coarse- 
grained alto amuses me, and though Picard 
isn’t too happy, the other men get by, as they 
always do. O.K. 


*xThelonious Monk 
***Smoke Gets In Your Eyes (Kern) ; Manganese 
(Monk); Portrait Of An Eremite (Monk) ; 
Off Minor (Monk) 
(Vogue EP EPV1115—13s. 74d.) 

(French Vogue, from tapes Nos. MS359, MS360)— 
Monk (pno). June, 1954. Paris. 

The esoteric Monk really needs a rhythm 
section to back him, for his own playing is 
more concerned with the exploration of 
unusual chord sequences than in setting a basic 
beat. The lack of such support here is all too 
revealing of his limitations. 

For those without a dictionary, ‘‘ eremite ”’ 
means hermit or monk ! 

E.J. 


*Sam Most Sextet 
***Skippy (Woelmer) (a2); Give Me The Simple 
Life (Ruby, Bloom) (a); My Old Flame 
(Coslow) (a) ; Just Tutshen (Most) (a); Blues 
Junction (Quincey Jones) (0d) ; You’de Be So 
Nice To Come Home To (Porter) (b); 
i Open Happens To Me (Adair, Dennis) 
(b) ; Open House (Woelmer) ()) 
(Velguenl LP PPT12009—26s. 5d.) 


(a) (Am. Vanguard, tape No. TV22655), (b) (do., do, 
TV22656)—Most (cit, flute); Marty Flax (bar); 
Billy Triglia ( ath y ; Barry Galbraith (gtr); Aaron 
Bell (bass); Bobby Donaldson (drs). 3/12/1954 
New York. 

Sam Most, who makes his debut here on 
this record, is the brother of the also clarinet 
playing Abe Most who was introduced to us 
just a year ago on London EP REP1028. He 
comes to jazz via a classical training. That 
probably accounts for the fact that he sounds 
better when playing in arranged passages than 
when attempting g¢t-off solos. In fact this record 
is not unduly strong in jazz solos anyway, and 
it gets its three stars mainly for the smooth, 
unpretentious manner in which the group 
copes with arrangements, by Quencey Jones 
(Blues Function and Everything), Hall Overton 
(You'd Be So Nice) and Ronnie Woelmer (the 
remaining five), which are scored to make the 
most effective use of the cooing clarinet-and 
flute-led, brass-less ensemble. E.J. 


*Marty Napoleon 
***Ain’t She Sweet (Yellen, Ager) (V by Napoleon) ; 
Limehouse Blues (Braham) ; It Don’t Mean 
A Thing If It Ain't That Swing 
(Ellington) ; I Can’t Belteve That You’re In 
Navel ~_ Me (Gaskell, McHugh) (V_ by 
apoleo: 
Gentes EP EZ-N19001—13/73d.) 


(Am. Bethlem, tape numbers EMPB40041, EMPB 
40042)—Napoleon (pno); Danny Martucci (bass) ; 
Teddy Sommer (drs). 1955. U.S.A. 

Marty Napoleon, son of Dixieland veteran 
Phil Napoleon, member of innumerable bands, 
including Joe Venuti’s, Gene Krupa’s and 
Charlie Barnet’s, who also toured with Louis 
Armstrong and was featured in ‘“ The Glenn 
Miller Story ”’ film, comes up here as a not very- 
original, but always brightly swinging pianist, 
As a vocalist he is not exactly a second Sinatra, 
but at least he is good fun. 
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xJoe Newman Octet 
****Soon (Gershwin) (hk); Limehouse Blues 
(Braham) (f); Dream A Little Dream Of Me 
(Andree, Kahn, Schwandt); Corner Pocket 
(Freddie Green) (a); If I puld Be With You 


(Johnson) (i); Pretty Skinny Bunny (Wilkins) 
(7); Leonice (Newman) (d); Jack’s Wax 
(Cohn) (e) ; etal” Battle) (c); 


Captain SI] mY (Cohn) (g) 
(H.M.V. LP DLP1114—26s. 5d.) 
(a) (Am. Victor F2-JB-1276), (b) (do., do. -1277), (c) 
(do., do. -1278), (d) (do., do. -1279), (e) (do., do. 1280), 
(f) (do., do. -1281), (g) (do., do. +1282), (k) (do., do. 
-1283), (i) (do., do. -1284), (7) ‘{do., do. -1287)—Newman 
(tpt); Ernie Wilkins (alto); Al Cohn (inr); Frank 
Rehack (imb); Nat Pierce (pno); Freddy Green 
(gir); Milt Hinton (bass); Shadow Wilson (drs). 
8/2/1955. U.S.A. 

Arrangements are a mere framework for 
solo improvisations on this attractive LP. 
Newman, Cohn and Wilkins are in excellent 
form here and the rhythm section superb. The 
presence of a number of Basie musicians gives 
the record the sound of a small Basie group 
which, for this reviewer, is completely Ke 

E. 


able. 


* Original Dixieland Jazz Band 

****at The Jazz Band Ball (La Rocca, Shields) (a); 
Ostrich Walk (The Band) (6); Tell Me 
(Kortlander) (f); Lasses Candy (La Rocca) 
(e); Satenic Blues (Shields, Christian) (d) ; 
Mammy o’Mine (Pinkard) (g) ; Look At "Em 
Doing It (Shields) (c); I’ve Lost My Heart 
In Dixieland (Unstated) (h) 

(Columbia LP 33S1087—26s. 5d.) 


(a) (Columbia 76419)—Larry Shields (cit) ; Buy 
La Rocca (cornet); Emile Christian (tmb) ; 
Jones (pno); Tony Sbarbaro (drs). 16/4/1915. 
London 


(b) (ao. —. (c) (do. 76467)—Same personnel 
May, 1919. Lond 

(d) (do. 76566), “(e) (do. 76567)—Same personnel 
August, 1919. London 

(f) (do. 76752), (e) (do. , Se (h) (do. 76756)— 


Same personnel. 1/1/1920. 

Previous issues (all ayy —_ Columbia 735, with 
Barnyard Blues ; (b) 736, with Sensation Rag ; (c) 748 
with Tiger Rag; (d) and (e) 759; (f) and (g) oot; 
(h) 815, with I’ve Got My Captain Working For Me N. ow. 

The old 12-inch Columbias by the O.D.J.B. 
are among the top rarities of jazz, and here we 
have a splendid selection of the best of them, 
miraculously transferred with only a few 
blemishes from apparently mint pressings. 
Although electric recordings had not then 
arrived, the lithe agility of this band comes out 
clearly, and the jerky, angular character so 
often derided is barely discernible. An issue 
of major importance. O.K. 


*Charlie Parker 
****Now’s The Time (Parker); Chi Chi (Parker) ; 
Confirmation (Parker); I Remember You 
(Mercer) 
(Columbia EP SEB10026—11/1}d.) 

(Am. Clef, issue numbers EP208-A, -B)— Parker 
(alto); Al Haig (pno); Percy Heath (bass); Max 
Roach (drs). January, 1953. New York. 

Parker in fine form, and ideally supported by 
Al Haig, Percy Heath and Max Roach (who 
all make their own excellent solo contributions), 
turns out some of the best records he ever 


made. EJ. 


* Parker Trio 
****The Naked Dance (Morton); Wolverine Blues 
(Morton) ; ne gy Rag (Joplin) ; ; Sidewalk 
Blues (Morton) ; Limehouse Blues (Braham) ; 
Barrelhouse Blues (Parker) ; Smokey Mokes 
(Holzman) ; Memphis Blues _— 
(London LP HB-U1044—25s. 03d. 
(Am. Dixiet)—Parker (pno) ; nt Simeon (cit) ; 
Arthur Herbert (drs). 1953. Kentucky. 
+—This is believed to be a private company, and the 
records were processed by Am. Victor under their tapes 
Nos. ES KL-2205/06. 


If these hadn’t been made at a public 
performance, they’d have been even better, for 
there would have been no applause at the "end 
to distract. As it is, Simeon is glorious ; his 
tone is broad and his command as great as 
ever. The support is adequate, and the overall 
sound recalls the Morton Trio sides of 1928, 
with Simeon. O.K. 
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*Mel Powell Trio 
***Borderline (Powell) ; Makin’ Whoopee (Donald- 
son); What’s New? (Haggart); Quin And 
Sonic (Powell, Quinichette) ; If Dreams Come 
True (Sampson, Goodman); Cross Your 
Heart (De Sviva, Geisler) ; Avalon (Jolson) 
(12 in. Vanguard LP PPL11001—35s. 13d.) 

(Am. oe, tapes Nos. TV22071/72)—Powell 
(pno,; Paul Quinichette (nr); Bobby Donaldson 
(drs). ‘7/3)1952, U.S.A. 

Nothing like as — as Powell’s later-made 
“ Thigamagig,” with Ruby Braff, on Vanguard 
PPT 12001. 

Ex-Benny Goodman and Glenn Miller U.S. 
Air Force Band pianist Mel Powell had come 
back to jazz after an extended period of classical 
study at Yale University under Hindemith and 
later as a teacher of theory at Queen’s College. 
Fortunately such lofty environment had not 
made him into a pretentious modernist, or for 
that matter, much of a modernist at all. Mr. 
Powell assays to adopt the contemporary 
punctuating left-hand mode, but this is about 
as far as he has departed from his Goodman- 
days ideas on swing style. For which there 
may be as much to be said for as against ! 

Quinichette has never been my ideal tenor, 
and I like him even less here alone with Powell 
(except for drums) than with bands. _ E.J. 


*Ronnie Scott Orchestra 
***Bangé (Reece) (a); With Every Breath I Take 
(Robin, Rainger) (6); A Night In Tunisia 
(c); The Bis Fist (Reece) (d) 
(Esquire EP EP85—138s. 73d.) 
(a) ate 815-4), (b) (do. 816-2). (c) (do. 817-3), 
(6) (do. 818-3)—Scott (inr); Joe Harriott, Dougie 
oR dh (altos); Pete King (tnr); Benny Green 
(bar); Stan Palmer, Henry Shaw, Dave Usden, 
Jimmy Watson (tpts); Jack Botterill, Robin Kaye, 
Mac Minshvil, Ken Wrav (imbs); Norman Stenfalt 
(pmo); 5 Eric Peter (bass); Phil Seamen (drs). 11/10/1955. 


— ote : (a) and (6) available also on Esquire 10-466, 
(c) and (d) on 10-471. 

The large Scott orchestra did not survive 
long enough for one to judge what it might 
have attained. These sides are very rough on 
the whole, although some of the solos are 
reasonable. The slow Breath is a tenor feature 
for Scott in very commercial vein. E.J. 


*Bud Shank 
“ Bud Shank And Three Trombones ” 
ae Vessel (Bob Cooper) (6), Baby’s 
Birthday Party } nl Ronel) (2); You Don’t 
Know What Love Is (Raye, De Paul) (a); 
Sing Something Simple (Hupfeld) i 
Valve In Head (Shank) Cool 
(Cooper) (6); Little Girl Blue (Rodgers) ie : 
Mobile (Cooper) (a) 
(Vogue LP LDE157—29s. 63d.) 
i. Pacific Jazz, tapes Nos. PF426, PJ427.) 
a —Shank (alto): Bob Enevoldsen, Maynard 
Feréuson, Stu Williamson (valve-tmbs); Claude 
Williamson (pno); Joe Mondragon (bass); Shelly 
Manne (drs). April, 1954. Hollywood. 
(b)—Same personnel. June, 1954. Hollywood. 


The arrangements, all by Bob Cooper, do not 
fully exploit the possibilities of the unusual 
instrumentation of an alto and three trombones, 
nor are his three originals especially good tunes. 
But Bud Shank plays swingfully and all round 
the performance goes some way to offset the 
paucity of the material. E. 


*Don Shirley 

***Someone To Watch Over Me Competes (a); 
Love For ae. Corel (a); ue Moon 
pe 7 (a); igh The Moon (Lewis) 
(a); I Can't icet ‘Started (Duke) (a); I Can't 
Give You Anything But Love (McHugh) (b); 
I Let A Song Go Out Of My Heart 
(Ellington) (6); Makin’ Whoopee (Donaldson) 
(6); Lullaby Of Birdland (Shearing) (5) 

(12 in. London LP HA-A2003—37s. 63d.) 


(a) (Am. Cadence F70P1878), (6) (do. F70P1879)— 
Shirley {pne) ; ; Richard Davis (bass). Circa Spring, 
1955. ESA 

Even an Don Shirley plays in tempo (and 
much of this record is ad lib.) he seldom swings 
or reveals any real jazz sense. But simply as 
a pianist, unqualified by the words jazz or 
straight, he has a fine technique, no little 
imagination and at times considerable grace. 
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*Billy Taylor Trio 

***Sweet Georgia Brown (Bernie, Pinkard, Ca-ey) 

(a); Theodora (Taylor) (a); A Foggy Day 

(Gershwin) (a); How High The Moon (Lewis) 

(b) ; or Remember April (Raye, De Puul, 
Johnson ) (b) 

(Esquire 20- 053—29s. 63d.) 

*****Ever So Easy (c) ; ~" Te >’ (c); A Bientot 

(c); Long Tom (c); Day reaming c); 

Live It UP (c) ; le Mood Ss Collins) (4 aR : 

we Bird (a); Blue Clou It’ 


d Night For Swin: Te (4); Nemes - 
Of Swing (Conover) (d) Daddy-O. (All 
Taylor except where otherwise stat ) 


(12 in. Esquire LP 32-010—389s. 74d.) 
(a) (Am. a ~ No. PRLP194-A), (6) (do., 
do. -B)—Ta Earl May (bass); Percy 
York. (drs). wns nob Carnegie Hall concert, New 
) (do., do. 7001-A), (4) (do., do -B)—Personnei as 
or (a). 16/4/1955. U.S.A 
One of the most watuenes pianists in jazz 
shows not only what a fine instrumentalist he 
is, but also that he can write tunes which, with 
gocd lyrics, could become hit songs. E.J. 


** Phil Urso and Bob Brookmeyer ” 
***Urso Quartet (a): Little Pres (Urso); Three 
Little Words (Ruby, Kalmar) ; Don't Take 
Your Love From Me (Nemo); She’s Funny 

That Way (Whiting) 

****Urso-Brookmeyer Quintet (b): Chiketa 
(Urso); Stop Watch (Urso); Wizard's 
Gizzard (Urso) ; Ozzie’s Ode (Lew Herman) 
(London LP LZC14016—29s. 63d.) 


(a) (Am. Savoy, tape No. yy A)—Urso (ine) 
Walter Bishop, Jnr. (pno) ; le Lombardi (bas 
Howie Manne (drs). * 1efa/tass. "New Verte 

a (do., do. -B)—Urso (tnr); Brookmeyer (valve- 

mb) ; Sorece Silver (pno); Percy Heath (iass); 
Saab Clarke (drs). Cinta C October, 1953. New York. 

Most readers will already know Bob Brook- 
meyer as one of the most trenchant of the 
modern valve-trombonists. His partner here, 
Phil Urso, is one of the very best of the New 
York younger tenor saxists—a Lester Young 
alumnus, but with an individuality of his own. 
Despite not very brilliant originals, the two 
together, backed by one of the best rhythm 
sections one could think up, produce an ex- 
cellent quintet side. The quartet one is not far 
behind. EJ. 


*Claude Williamson Tri 
***Get eee, f (Arlen) (f); Om The Atchison 
Topeka And Santa Fe (Mercer) (e) ; a 
Is Here ( ao (6) ; Like Someone In Love 
ha Heusen) & : Of Thee I Sing (Gershwin) 
Don’t Around M 


Anymore 
(Etlington) @: : Fee xy (Kern) §); 
Between vil And The Deep Blue 
(Arlen) (a i 
(Capitol LP LC6804—25s. 03d.) 
(2) (Am. Capitol 18798), (b) (do. 13709) fc) (do. 13800) 
Max bass); Stan 
on (drs). 2 Rs wea 
e) (do. 1 3885), (¢) (do. 13887), a Ber —- 
Buddy Clark Larry 
Saaier the (drs). 19/5/1955. Hollyw 

(g) (do. 13895), (A) (do. 13896)— Williamson (pno). 
Same session. 

My 12-in. American copy of this has been 
pruned of My Heart Stood Still and The Kerry 
Dance to make a 10-in. LP for release here. 
And very wise, too. Few of us can afford 12-in. 
LPs, and most of them would lose little by 
being reduced to the more economical ten 
inches. It is certainly the case with this one. 
One gets enough of even the good thing that 
Claude Williamson’s swinging and generally 
jazz satisfying playing has become. E.J. 


*Jimmy Yancey 

****Yancey’s Mixture; Death Letter Blues ; 
Midnight Stomp ; Boodlin At The 
Window ; Sweet Patcctie ; The Rocks (All 


(voane CLP LDE166—29s. 63d.) 

(Am. Session, numbers untraced)—Yancey (0). 
Believed to be 1943. 

At The Window would alone make this 
superb record worth the money. It’s blues in 
the finest and rarest tradition, played by 4 
sensitive artist. The rest are the usual Yan cey 
mixture, served finely with plenty of the spice 
of variety. O.k. 
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Vogue 


SIDNEY BECHET 
“Golden Disc” Concert 
at Olympia Theatre, Paris, 

19 October, 1955 


Two Magnificent 12-inch L.P.s 


SIDNEY BECHET with * ANDRE 
REWELIOTTY and ** CLAUDE 
LUTER and their Orchestras. 


LAE 12010 

Vol. 1. 

*Blues in the air : *Wild Man Blues : 
*Everybody loves my baby : **Wild 
Cat Rag : **I don’t know where I’m 
going :**Viper mad : *High Society : 
**Halle{Hallelujah : **Kansas City 
Man Blues: **Les oignons. 


LAE 12011 

Vol. 2. 

**Old fashioned love : *Charleston : 
*Swanee River : *Southern Sunset : 
*Ol Man River : *Dans les rues 
d’Antibes : *Panama rag : *When 
the Saints go marching in : *Royal 
Garden Blues. 





** DIXIELAND” JUBILEE 
TEDDY BUCKNER in Concert 


LDE 175 (10-inch) 
Martinique : Do Lord : West 
End Blues : When the Saints go 
marching in : Oh, Didn’t he 
ramble : Honky Tonk Parade : 
Just a closer walk with thee: 
Battle hymn of the Republic. 











BLUES SESSION AT 
BLUE NOTE 


ART HODES BACK ROOM 
BOYS 


LDE 174 (10-inch) Careless Love : 
Low down blues : Blues for 
Jelly : KMH Drag : Jug head 
Boogie : Jack Daily Blues : 
Blues ’n Booze : Feelin’ at ease. 





VOGUE RECORDS Ltd. 


13-115 FULHAM RD., LONDON, S.W.3 
a Tel.: Knightsbridge 4256/7/8 
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L/P = 
Recorp 
LiBRARY 


OFFERS 


The perfect way 

to build up 

a first rate 
private 

collection 

of the L/Ps 
YOU 

like best. 


REMEMBER! 


@ It costs as little 
as I/- (approx.) 
per week each 
L/P borrowed. 


@ Return of Post 
Changing 
Service. 


@ Special arrange- 
ments for mem- 
bers interested 
in new issues. 

@ Our completely 
comprehensive 
catalogue is cur- 
rently extended 
to include vir- 
tually every re- 
commended L/P 
issued. 


For full details 
send S.A.E. (14d) 
to :— 


L/P 
Recorp 
Liprary 





= 
Recorp 
Liprary 


AND 


A chance 
of hearing 
some of the 
many delightful 
records of 
lesser-known 
music— Treasure 


Trove indeed ! 


AND... 


@ We can supply a 
brand new (guar- 
anteed unplayed) 
factory fresh copy 
of any available 
L/P to order. 
With each pur- 
chase goesaPOST 
FREE change of 
Library records. 


@ Many of the LIB- 
RARY COPIES 
are themselves 
marked down for 
sale at most reas- 
onable second- 
hand prices. 
(Surely the ideal 
way to buy a 
** used ’’ record 
is to hear it 
first !) 


The L/P Record 
Library, 
Squires Gate, 
Station Approach, 
Blackpool, Lancs. 
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RADIO 


12’ 
ISW_ DE-LUXE 
20-17,000 c's 


Mk. | £9.15.0 
Mk. 11 £11.7.6 





For a realistic reproduction of all the audible 
frequencies. Recommended also in multi- 
speaker systems for its smooth clean BASS. 





Write for full details of our High Fidelity 
range, which includes GOODSELL ‘ Golden 
Range ’ with the ORTOFON Pick-Up, sapphire 
or diamond stylii, and the WOOLLETT Tran- 
scription Gramophone Turntable. 









MAS DE-LUXE AMPLIFIER £17. 17.0. 
ORTO/PFA TONE CONTROL £17. 0.0. 
THE CONNOISSEURS’ CHOICE: 


36 equalisations, 0.1% distortion, ‘* C-core’’, 
10-100,000 c/s + 2 db at ISW. 


THE WOOLLETT 
TRANSCRIPTION 
TURNTABLE 
THE CONNOISSEURS’ CHOICE : 
3-speed with precision AND NO wow, flutter, 
rumble or hum. 


Mail orders only pending the opening of our 
new showrooms. 


Trade and Export enquiries invited. 


JOHN LIONNET & COMPANY 


Dept. G, 62-63, Queen Street, London, E.C.4. 
Tel. : CiTy 7167 
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Cables MODERN ELEcTrRics LTD. 
LONDON 164 CHARING CROSS ROAD a 
LONDON, W.C.2 COVENT GARDEN 1703 
LONDON’S LEADING TAPE RECORDER SPECIALISTS 
APPOINTED BY GRAM UNITS 
FERROGRAPH CONNOISSEUR / pick-ups 
VORTEXION DIAMOND \ GARRARD LEAK 
LEAD ON BIB AND DECCA 
TAPE GRUNDIG SPLICER SAPPHIRE ed FERRANTI 
SIMON /acra JOINING STYLI COLLARO 
a \ oe noon ETc. _/ CONNOISSEUR 
TAPE AND EMPTY SPOOLS = 
LARGE STOCKS—ALL MAKES QUAD LEAK TRIX 
DECCA ROGERS ELPICO 
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The Sign for Sound 


and hear a demonstration of our 


NEW 10 WATT QUALITY AMPLIFIER 


and 


RLS/| RIBBON TWEETER 


operating in four different loudspeaker systems in 


Room 307 | 
LONDON AUDIO FAIR 1956 


Washington Hotel, Curzon Street, W.| - April 13th—I5th 


THERMIONIC PRODUCTS LTD +: HYTHE : SOUTHAMPTON 


LONDON SALES OFFICE: MORRIS HOUSE, JERMYN STREET, S.W.I (WHI 6422) 
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Hitherto almost all Tape Recorders have been designed as 
portables. But portability isn’t much use to the man who doesn’t 
intend to carry his equipment around. It can, indeed, become a 
serious handicap. The time necessary to connect up and prepare 
the instrument for use may deprive him of many valuable recording 
opportunities that will never return. 

The new Ferrograph “66” shown here is a natural—and logical— 
development in design. It is our answer to the demand from 
experienced high fidelity enthusiasts who seek professional results 
from an instrument which can be easily housed in an existing piece of 
furniture or which can form part of a larger installation. 

By the omission of an inbuilt loudspeaker it has been possible— 
without sacrificing even one of the many valuable features of the 
Ferrograph—to design the instrument so that its main baseplate 
substantially overlaps the high fidelity amplifier beneath it. Thus 
it is child’s play to fit the Ferrograph “66” into a desk, a console, a 
bookcase, an escritoire or any suitable piece of furniture of period or 
contemporary design. All that is necessary, in fact, is to cut away an 
opening 15%” x 164”. Ifa drawer is used, it should be at least 10” deep 
to carry the instrument mounted on a simple wood surround. Or, of 
course, a pair of adjacent drawers can be converted for the same purpose. 

Most attractively finished in gold bronze with cream knobs and 
accessories, the whole ensemble will readily harmonise with the most 
luxurious surroundings and permit tape recording and playing at its 
best to be always available at the turn of a switch. 








Two speeds: 
7} and 15 i.p.s. 





Price 88 gns. 


(including 1750 ft. Ferrotape 
on 8” reel). 


Ferrograph 


66 99 
WRIGHT & WEAIRE LTD 66 


131 SLOANE STREET - LONDON - S.W.I + Tel: SLOANE 2214/5 and 1510 
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Heard 


fr om your * Five Speakers for Perfection of Sound 


e 
rmchair 
a cna — oa Four Wavebands—Long, Medium, Short and VHi /FM 


It seems to be the fashion these days, when talking about radiograms, to * Three Speed Autochanger 
refer to them as ‘‘ bringing the concert hall into the living room ’’, which is 
perfectly all right if you like living in concert halls. We feel, however, that * Two built-in Aerials 
music is a personal pleasure best appreciated when altogether divorced from 
auditorium atmosphere—best appreciated, for example, when heard from the * _— name—Grundig 


five acoustically arranged speakers of the Balmoral. 


Clear, concert-hall quality sound, full of depth and power, that is how 


the Balmoral will give you your favourite record or radio programme. 


The Balmoral’s well-proportioned cabinet with its smooth elegant lines 
pleases the discerning eye as much as the magnificent reproduction from the 
VHE/FM receiver and the three-speed autochanger delights the 


most critical ear. 


The numerous technical advantages of the Balmoral m ore 
than match its appearance. Duplex Clutch Tuning, Press 
Button Fingermatic Controls, Micromagic Tuning Eye, 


Automatic Selection of up to eight mixed records at one 





loading" and, behind the sliding doors, ample record storage 


space. 


HEAR THE BALMORAL FOR YOURSELF! 


Fill in the coupon and let us send you—free—-the Balmoral 


brochure and the name of your nearest’ dealer. 


the CETL 


Balmoral 














GRUNDIG (GREAT BRITAIN) LIMITED, DEPT. G 
GRUNDIG HOUSE, 30/41 NEW OXFORD STREET, LONDON, WCI 
Please send me a copy of your Free Balmoral Brochure with Sull details. 





Name ......... 


Address 








{Electronics D-vision Gas Purification & Chemical Co. Ltd.) = eae (; D260 

























































































During the past few years, various writers and 
circuit designers have published data concerning 
the frequency characteristics which should be 
adopted when replaying disc records. Unfor- 
tunately, there is little agreement between these 
sources, and consequently a great deal of 
confusion exists as to what curves should be 
used. No doubt this is partly due to the rapid 
evolution of the modern microgroove record, the 
optimum recording characteristics of which 
have gradually changed in accordance with the 
enormous improvements which have taken 
place in the mechanical design of pick-ups. This 
improved pickup design has also made it 
possible to modify the recording characteristic 
of the 78 r.p.m. disc, so that a very appreciable 
reduction in surface noise can be obtained, 
whilst still maintaining a wide frequency range. 

The recording characteristics used by the 
E.M.I. Record Division have been stabilized, 
and since no change is contemplated in the 
future, so far as can be foreseen, the information 
given here can be used with complete confidence. 


Microgroove 33} and 45 r.p.m. 

The replay characteristic for microgroove 
recordings is the sum of a 75 microsecond top 
fall, a 318 microsecond bass rise, and a 3180 
microsecond bass fall (Fig. 1). 


Coarse Groove 78 r.p.m. 

The replay characteristic for coarse groove 
recordings is the sum of a 50 microsecond top 
fall, a 450 microsecond bass rise, and a 3180 
microsecond bass fall. (Fig. 2). 


The correct replay curve can be obtained 
electrically by cascading separate circuits each 
providing the individual time constants given 
in the definition (Fig.3) providing that they are 
so arranged that no mutual interaction is 
caused, or else a combined network can be used 
which by itself will produce the complete replay 
curve. Figure 4 shows the individual time 
constant networks and also the combined 
network. 

Since the impedances of the networks shown 
follow the same frequency response as the 
desired replay curve, they can be used in any 
circuit where the impedance of the network 
controls the frequency response, e.g. as part of a 
potentiometer, or as a feedback impedance. 
Of course, due allowance must be made for the 
impedances from and into which the network is 
operating. 
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334 and 45 r.p.m. records. 78 r.p.m. records. __ 
Overall replay characteristic Frequency Overall replay characteristic 
dB c/s 
M : 18-7 \ 30 15°77 
‘7° | 50 14°! 
13°2 100 10°3 
8-3 200 5°9 
5°6 300 3°6 
2°7 500 1°6 
or! 1000 orl 
— 2°5 | 2000 om §°¢ 
— 4°6 | 3000 — 2°79 
— 8-1 5000 — 5°4 
—13°6 | 10000 —10°4 
—17'! 15000 —13°7 
Fig. 3 
TIME CONSTANT (T) IN MICROSECONDS 
FREQUENCY | EQUIVALENT — 1 (p IN OHMS C_ IN MICROFARADS) 
RESPONSE NETWORK 7 
3373 6 45RPM) 78 R.P.M. 
TOP FALL 
os R RC = 75 RC = 50 
: : 
= I 
| BASS RISE eet 
z 
i \ RC = 318 RC = 450 
I 
& | BASS FALL are ¢ rt ¥] Rc = 3180 RC = 3180 
"17 iE Sy] te = 3180 | t/a = 3180 
I 
COMPLETE _— e c. 
o.| REPLAY | =e C,R, = 2940 | CR, = 2780 
w CURVE 
29 mas RS RS BBV] Cp Rye B12 | CRy= $7°3 
=e Ry Ri 
Fig. 4. Derivation of replay characteristics. 
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Fig. 1. Replay characteristic for microgroove records. 
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Fig. 2. Replay characteristic for coarse groove records. 
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The replay characteristics announced here 
are in complete accordance with those for fine 
groove and coarse groove recordings as pub- 
lished by the British Standards Institution in 
their British Standard 1928: 1955 for Gramo- 
phone Records and Reproducing Equipment. 


Notes : 

1. Since very few new 78 r.p.m. classical records 
are issued now, the replay characteristic 
described above applies almost exclusively to 
modern popular recordings. Older classical 
music discs may benefit by removing or 


The GRAMOPHONE 


reducing the capacitor C2 in the combined 
network above, thereby maintaining the 
response flat in the top. 

2. Modern 78 r.p.m. popular music records, 
with their increased high frequency content, 
will tend to produce excessive forces between 
the disc walls and the soundbox stylus when 
used on acoustic machines. It is therefore 
strongly recommended in order to maintain a 
balanced response and to reduce distortion 
and record wear, that “‘ soft tone’’, i.e. a 
thinner and more flexible needle, be used in 
acoustic machine soundboxes. 





TECHNICAL TALK 


By P. WILSON, MA. 


Reviews and Equipment 

I wonder how many readers noticed any 
change in the basis of the reviews of records last 
month. For there was one and I flatter myself 
that there were definite, if unconscious, signs of 
it in the reviews themselves. 

Last November it was decided that with all 
the advances that had been made during the 
past year or so the time had come to bring up 
to date the equipment on which each reviewer 
listens to his records; and I was asked to 
recommend a combination that would be 
adequate without being unnecessarily expensive 
and therefore beyond the range of most 
listeners. 

Now it so happened that a little while before 
I had assisted Mr. Chislett in the installation in 
his home near Oxford of a medium-priced 
equipment which has proved to be such a 
success that I felt confident that I could go one 
better—not in quality, indeed, but in cost. So I 
had the various units for a trial combination 
delivered at Stanmore and we proceeded one 
evening to put them together. The result 
exceeded even my expectations. So six more 
complete sets have been built up for the 
reviewers, as well as one for myself on which 
from time to time I can make a cross-check ; 
and Tony Pollard tells me that all the reviewers 
who have now received the equipment are, 
without exception, most enthusiastic about it. 

For obvious reasons, it would not be fair to 
those manufacturers whose equipment I did not 
choose for this particular purpose if I were to 
publish details of what actually was used. I can 
say categorically that there are many other 
units that could have been used with equal 
success. Indeed, there are a number of others 
that, at somewhat higher cost, would have given 
a greater range and flex bility of control and 
particularly of power. My own _ present 
standard, for instance, is very definitely superior 
in both respects ; but its cost was at least three 
times as much, and it is only very rarely, and 
then not when listening in home conditions to 
recent recordings, that these points of superiority 
are in evidence. 

The conditions for which I had to make the 
choice were, then, somewhat peculiar in a few 
respects ; but there were others which are of 
fairly universal application and a few notes on 
these will no doubt be welcomed. 

It was clear, in the first place, that a heavy 
bass response would not be necessary or 
desirable, even if it were possible, seeing that 
the instruments would be used in living rooms 
of fairly small size. I could therefore budget for 
a falling power response below 100 c/s, though 
the frequency response must be there and there 
must positively be a minimum of intermodula- 
tion distortion at frequencies down to even 
30 c/s, since this would show itself in a muzziness 
and lack of definition right up the scale. 
Equally there must be no pronounced peakiness 


in the response at any part of the scale such as 
would lead to accentuated surface noise or to 
that ‘“‘chromium plated quality’? which 
music lovers so heartily and rightly detest. I 
could therefore budget, on the other hand, for 
a falling response above about 14,000 c/s. Of 
course ““wow” and “rumble”? had to be 
completely inappreciable, and I could not 
assume that elaborate precautions would be 
taken, in the rush of the moments of use, to 
avoid side pressure. 


With these points in mind I decided : 

. A two-piece system was essential with turn- 
table and amplifier in one console cabinet (no 
risk of moving about to unsuitable positions ') 
and loudspeaker in another. 

2. The turntable and _ pickup 
** transcription ’? models. 

3. The pickup and arm should be simple and 
robust and not laboratory types. A falling 
response above 14.000 c/s was tolerable 
provided intermodulation was low. 

4. The amplifier should have a level response 
with not more than 0.1 per cent distortion 
up to about 20,000 c/s. A 10 watts (nominal) 
output with amplitude linearity up to about 
6 watts from 40 c/s to 14,000 c/s would be 
adequate. 

. The control unit should have separate bass 
and treble controls with about plus or minus 
1odb. range each and a steep cut filter at 
about 4,000 c/s and 7,000 c/s. The input 
selector should of course cater for a standard 
tape input as well as for 78 r.p.m. and 
microgroove records with the modern 
standard recording characteristics. 

. The loudspeaker cabinet could not be really 
large so here was where all the bass attenua- 
tion had to be expected. On the other hand, 
I wanted a particularly smooth bass and 
lower middle register. I therefore decided 
that it would be worth while to add to the 
minimum expense here by providing a 
separate treble speaker, or “ tweeter’’, in 
its own little cabinet on top of the main 
cabinet, so that treble notes should be kept 
out of the bass speaker ; in this way I could 
hope to keep intermodulation quite low in 
the speaker system. 


a 


should be 


ow 


an 


The total retail cost of the system I chose; 
including cabinets and all refinements, worked 
out at about £70. I should stress, however, 
that just as I could have saved a little on this 
by omission of some of the refinements, so I 
could have appreciably extended my margins 
by adding to the cost. (That little bit more 
and how much it costs!) Mr. Chislett’s equip- 
ment, for instance, was more expensive even 
though he was able to economise on an amplifier 
cabinet by using a piece of period furniture 
which he happened to possess ;_ but his listening 
room is larger and loftier than most, and so a 
larger range of power is feasible. 
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The party spirit 

Just before my closing date before goirg to 
press, I attended two parties both of some 
significance. One was H. J. Leak’s twenty-first 
birthday party (that is, of course, as a firm) 
and I gladly put off other engagements to 
attend and proffer my congratulations. The 
debt which the industry owes to Harold [.eak’s 
enterprise can never really be measured: it 
was he, of course, who first demonstrated the 
possibility of marketing high quality amplifiers 
with as little as 0.1 per cent distortion ; though 
that standard had been achieved by maiy in 
laboratory conditions, it was quite a tall order 
to guarantee it in market conditions. The party 
showed that his next contribution in the form 
of a speaker system with an improved moving 
coil bass speaker and a push pull electrostatic 
treble speaker will soon be available to the 
public. 

The other party was the demonstration by a 
new British company (an associate of the 
Grundig company) of a range of novel turn- 
table units. The company will be known as 
“Staar Electronics Ltd.’’ and the products 
which it will produce and manufacture were 
designed and developed by two _ Belgian 
brothers, Theo and Marcel Staar. At this 
demonstration we were dazzled by a number of 
cunning units. Thus there was a_ record 
changer, of the smallest dimensions and the best 
décor that I have ever seen, that could be filled 
with 10 records of mixed size and then con- 
trolled as to “repeat” or “ reject” from a 
remote control unit held many yards away ; 
and there was no wiring link between the two, 
all the control being done by a transistorised 
transmitter in the control unit. Then there was 
single battery operated record player that 
could be “tuned in” (without any wiring 
connection) from a radio receiver. Of course, 
in a party such as this was one could not check 
for such things as wow and flutter, but on all 
the points of design and appearance that one 
could examine I rated these units very highly ; 
in particular, the workmanship was delightful. 


News about the Full-range Electrostatic 

Mr. P. S. Walker tells me that the experi- 
mental stage of the speaker which he so 
successfully demonstrated at the B.S.R.A. 
Exhibition last May has now ended and the 
first full-range electrostatic speaker is now in 
production. A demonstration of the commercial 
model will be given later this month before the 
Physical Society and to the general public at 
the Audio Fair in April. I hope to have a 
private demonstration before then, however, so 
as to give a preliminary report in our April 
issue. 

* * * 

The foregoing notes in this column unfor- 
tunately had to be held over from the March 
issue. I have now had the pre-view and 
advance hearing of the Quad Electrostatic. 

I got a complete surprise at the form which 
the development has taken in the model for 
use in the home. I should not have guessed 
it from what I saw and heard at the B.S.R.A. 
Exhibition last year. When the details are 
revealed at the Audio Fair I fancy that many 
others, too, will get a similar surprise. It is a 
full range, electrostatic speaker in a form 
entirely suitable for domestic use. The quality 
is smooth, yet crisp throughout the range and 
is not in any way overpowering anywhere. | 
listened to it for the greater part of an afternoon 
at Mr. P. J. Walker’s home and can positively 
assert that there was not the slightest “‘ listener 
fatigue’. To me that is one of the crucial 
tests of a reproducting system. Everything was 
just natural and easy, with nothing to hit you 
at any part of the scale, and yet when I listened 
intently I realised that the instrumental quality 
was right; and there was a particularly good 
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REAL HIGH FIDELITY at modest cost... 


@ Manufacturer-to-Consumer policy saves you at least one-third cost ! 


We are specialising in the supply of units for making up high 
fidelity Radio and Record-reproducing Equipment for use in the 
Home, small Halls. Schools and Gramophone Societies and single 
items for replacing in existing equipment and radiograms. 

Our Chief Engineer, who is operating a Technical Guidance Service, 
is available daily including Saturdays from 10 a.m. to 6 p.m. or will 


deal with inquiries by return of post. 


and money. 


We must apologise for not being able to give the detailed descrip- 
tions of our lines this month owing to the printers’ dispute and we 
suggest that this is one more reason wy you should send for our 
new Illustrated Catalogue and Supplement which contains f.ll 
details of all the following lines and many more. 

Send for your copy now — it is bound to save you time, tro-ble 





No. | “SYMPHONY” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifi with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
It is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain, so that what finally registers in 
the brain is as per original. This flexibility of control is even 
more important than the nominal linear response of the 
amplifier, as the pickup, speaker, etc., are not linear. In- 
dependent Scratch-cut is also fitted and special negative 
feedback circuit employed. The Amplifier can accommodate a 
wide variety of records from old 78s to new LPs. Input is for 
all types of pickup of 0.1 v. output or more and there is full 
provision (and power) for Radio Tuner. It is available to match 
2/3 or 15 ohms speakers. Price II gns. (carriage 5/-). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


No. 2 “SYMPHONY” AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and IS ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 16 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


“ SYMPHONY” AMPLIFIERS with REMOTE 
CONTROL. 





Remote 
Control 
Panel 





Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 
Extra cost 2 gns. 


STUDIO & DECCA “SYMPHONY” AMPLIFIERS, 
as above but with built-in pre-stages to precisely match these 
pickups. 2 gns. extra. 


“SYMPHONY” RADIO FEEDER UNITS 

No. | “SYMPHONY” TRF TUNER £7/15/-. No. 2 
“SYMPHONY” SUPERHET TUNER £12/2/-. No. 2 
me TUNER WITH VARIABLE SELECTIVITY 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background £15/8/-. Power 
Pack £3/7/6, 


No. 2°“SYMPHONY”-AM/FM TUNER. 





Combining all the specifications of the Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and |.F.s. Fully self-powered on one 
chassis.! 26 [gns. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add F.M. £13/15/0. 
Magic eye assembly £1/-/- extra if required. Ditto mounted in 
beautiful dark walnut cabinet complete with magic eye 16} 
gens. Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS. 
Very High grade raaiogram chassis combining Long, Medium 
and Short and V.H.F. bands. Large engraved dial. Push/Pull 
Output for high quality. Complete with 10 in. Goodmans 
Speaker 26 gms. Carriage and packing 7/6. 


GR\MOPHONE UNITS 

COLi.ARO 3-SPEED SINGLE RECORD UNIT 
AC3/554 and COLLARO 3-SPEED MIXED-RECORD 
AUTOCHANGER RC54. Both above fitted with either 
Studio Type ‘O"’ or Studio Type ‘‘P’’ pickup heads with 
Permanent sapphire styli. Prices £9/6/- and £13/17/- respect- 
ively. Transcription cartridge 7/- extra. 


GARRARD MODEL TA WITH TURNOVER HEADS 
AND MODEL TB for 3-pin plug-in heads available with a 
variety of different pickup heads. Unit only £9. 


GARRARD MODEL RC80M AUTOCHANGER. Special 
batch with extremely silent motor available with a variety of 
esis pickup heads. Details in Catalogue. The unit only 


TRANSCRIPTION UNITS 
COLLARO 2010 less pickup. £14/15/-, with Studio pickup 
and transcription cartridge, £19/10/-. 


LENCO GLS50 4-speed continuously variable from above 
78 r.p.m. to below 16 r.p.m. Special Autostop. Price with 
Studio ‘‘O”’ or ‘*P’”’ head or Goldring variable reluctance 
head £21/17/10. 


LENCO GLS55, as above but without pickup and autostop 
but fitted with Special Device for Groove Location and knob 
which completely aisengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J Arm. 
Price £17/10/4. Immediate delivery guaranteed. 


LENCO GL56, as GL55 but with pickup £23/7/-. 
CONNOISEUR 3-variable speeds, £28/8/-. 
GARRARD 30! 3-variable speeds, £26/8)-. 


BURNE-JONES (B.J.) PICKUP ARM. Revolutionary 
new type to eliminate tracking errors, takes three-pin heads 
such as Decca XMS and new type Acos HGP55 hi-fi heads 
directly. Price £3/3/-. Head fitted Collaro transcription 
cartridge to fit, £3. Super 90, £16/3/5. 


LOUDSPEAKER CABINETS 

“SYMPHONY” BASS REFLEX CABINET KITS. 
As our finished model but unveneered ana less grille and 
moulding. 30-in. high, consists of fully-cut 3-in. thick, heavy, 
inert, non-resonant patent acoustic board, deflector plate, felt, 
all screws, etc., and full instructions. 8-in. speaker model, 
85/-: 10-in. speaker model, 97/6: 12-in. speaker model, 
£5/7/6. The design is the final result of extensive research 
in our own laboratory and is your safeguard of optimum 
acoustic results. Carriage 7/6. Ready built, 15/- extra. 


“SYMPHONY” INFINITE BAFFLE CABINET. 





For Super 8CSAL £9/-/-. Speaker, 7 gns.—wonderful reproduc- 
tion in spite of small size. 





HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £12 or over. Send 
one-half deposit with order, balance over 6 or 12 monthly 
instalments. State which required. 


NORTHERN RADIO SERVICES 


il KINGS COLLEGE ROAD, ADELAIDE ROAD, 
LONDON, N.W.3. Phone PRimrose 8314 
Tubes : Swiss Cottage and Chalk Farm. 

Buses : 2, 13, 31, 113 and 187. 





NEW TYPE GOODMANS AXIOM 
ENCLOSURES. 





Model 172 CS ready-built unveneered 8 gns. 
Carriage and packing 12/- Resistance unit, 55/3. 


CONSOLE AMPLIFIER CABINETS, 33 in. 
high lift-up lid with piano hinge, take Tape Deck, 
Gram Unit or Autochanger, Amplifier, Pre- 
Amplifier, and Raaio Feeder Unit, finished 
medium walnut veneer. De luxe version, price 
12 gns. Oak or mahogany veneers 20/- extra. 
Special finishes to order. Carriage according to 
area. We will quote by return. 


REVOLUTIONARY NEW SPEAKERS. The 
Lorenz 12 in. p.m. speaker with two built-in 
Electr ig ic High-fr q y Treble Units 
(not simply metal-coned tweeters), mounted on a 
steel bracket across the face of the main speaker 
so as to effectively give 360 deg. spherical binaural 
response. Impedance of main speaker 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output 
Power capacity 25 watts. Price £14/19/6. Treble 
units available separately for adding to your 
main speaker (without cutting the cabinet) 39/6 
each. Send for illustrated leaflet. 





OTHER PEOPLE’S AMPLIFIERS AND 
RADIO FEEDER UNITS 

If any reader should have his mind set on a high- 
priced amplifier of another make and would like 
to save money if possible, we should like to make 
the following clear-cut offer. If he buys one of our 
‘Symphony ’’ Model Amplifiers (Standard, 
Decca, or Studio version) and is not entirely 
satisfied with it he may return it for full credit 
against any other amplifier or tuner on the 
market. It should be emphasised at this stage 
that as Retailers we can supply any Amplifier, 
Radio Tuner, etc. advertised. 





COME AND HEAR the above 
Amplifiers, Tuners and ’Gram 
Units playing through a variety 
of loudspeakers in appropriate 
Acoustic Cabinets in our showroom. 
The experience and information 
gained will save you time, money 
and trouble. 
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NEW MODELS 


FOR THE MUSIC LOVER 
AND ALL WHO REQUIRE 
FAITHFUL REPRODUCTION 


PORTABLE OR 
CONSOLE 


MADE IN ENGLAND BY M.S.S. 








PMR/DE 
£75 
Without question the finest Tape Recorder 
produced. 


Provision in CMR/DE for F.M. Tuner (which 
can be supplied) giving 





5 rows perfection in recording. 
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our products at 
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Also to be shown :— 


The Professional Record- 


All ist’s Dream Model and 
our Tape Indicator. 
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APRIL 1956 
Washington Hotel, INVITATION TICKETS 
Curzon St., W.|. AVAILABLE FROM THE CMR)DE 








ADDRESS BELOW £125 





Full details from :— 


M.S.S. RECORDING COMPANY LTD 


POYLE FARM - COLNBROOK - BUCKS - ENGLAND - Tel.: COLNBROOK 430 




















The GRAMOPHONE 


MEET US AT THE 

LONDON AUDIO FA 

STAND No.13, AND 
DEMONSTRATION ROOM 324 


% i ie he 


re ” ao 
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A NEW FM UNIT— 
See and hear 


ver procs | TD) JOIN TOE 


THE LONDON VHF FM UNIT 


A 7-valve receiver of advanced design the RD JUNIOR FM Unit 
employs the very latest techniques and has one of the most ambitious 
specifications so far offered in this country. We are confident that it will 
prove a worthy counterpart to the RD JUNIOR Amplifier, with which it 
has primarily been designed to work. 








___ a tinea MAIN FEATURES 











* High sensitivity. 
i3th 14th [5th * ec ennai Drift. 
%* Very low distortion. 
APRIL 1956 % Grounded-grid twin-triode RF stage. 
Washington Hotel, % Ganged Variable Inductance Tuning. 
Curzon St., W.|I. % Automatic Frequency Control. 
%* Foster-Seely Discriminator. 
+ Low Impedance Cathode Follower Output. 
In addition to the two new units % Tuning mechanism entirely free from back-lash and extremely 
described on this page the following smooth in operation. 
are also being exhibited and 3% Panel matches that fitted to the RD JUNIOR Contro! Unit in size 
demonstrated—RD JUNIOR and range of colours and incorporates an attractive edge-lit dial. 
Amplifier/ Control Unit, RD % Meter available as an optional extra for precision tuning. 
SENIOR Amplifier, RD MINOR Mk % Built-in filament transformer obviates necessity for external L.T. 
Ill Amplifier and the RD JUNIOR supply. 
Corner Horn Enclosure. Price £17.10 (P.T. £7.7) 


— A NEW CONTROL UNIT — 


RD SENIOR 


An entirely new design introduced to work either in conjunction with the RD SENIOR Amplifier or as an alternative to the 
RD JUNIOR Control Unit with the RD JUNIOR Amplifier. When used in place of the RD JUNIOR Control Unit it affords greater 
flexibility of control and the higher input sensitivity permits the use of low output variable reluctance pickups. By employing the 
unique form of construction first adopted with the RD JUNIOR Control Unit a more compact unit has resulted with an exceptionally 
low hum and noise level. 


MAIN FEATURES 
%* Inputs for pickup (four record characteristics), AM and FM radio, microphone and tape % Pre-set volume controls on both 
pickup and radio inputs % Inputs muted when not in use 4% Tape input and playback sockets at rear of chassis %* High input 
sensitivity—pickup—l0-15 m/v % Wide-range continuously variable Bass and Treble controls + Three position low pass filter 
(5, 7 and 10 kes.) with additional variable slope control (6-36DB per octave). % Response steeply attenuated below 25 cps. to avoid 
motor rumble, etc. % Anti-microphonic sub-chassis. 


Price £14 complete 


RD JUNIOR RD SENIOR 
Main Amplifier Main Amplifier 
push-pull EL84s 8-10 watts £17. push-pull EL34s 15-20 watts £28. 


Illustrated literature on our complete range of hom2 high fidelity products available post-free on request. 


Trade and export enquiries invited. 


ROGERS DEVELOPMENTS (Electronics) LTD. 


** Rodevco House,” 116 Blackheath Road, Greenwich, London, S.E.10. 


| 
| 
Telegrams : Rodevco Green London. Telephone : Tideway 1723 
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dispersion. I use this word deliberately. The 
effect is not the same as what has been called a 
binaural or a stereophonic effect. It is rather 
that of listening through a fairly large open 
window to an orchestra playing in a not too 
reverberant hall. 

Unless I am very much mistaken, there will 
be a great future for this speaker. 


The latest Ferrograph development 

I have just had a special opportunity o 
examining the model 66 of the Ferrograph Tape 
Recorder which has been designed for use with 
an external loudspeaker system. 

It is a very neat arrangement with complete 
recorder and playback amplifier, including a 
very good output transformer, to deliver 2} 
watts at 15 ohms but no loudspeaker. An 
alternative high impedance output giving 
3 volt at 0.1 megohms is also available, so that 
the highest quality output can be fed into 
high-fidelity amplifiers of greater output. 

The chassis is admirably designed to be 
incorporated into the user’s own cabinet (or 
period furniture), yet as in the standard model 
each sub-chassis is readily accessible. The 
position of some of the controls has been altered 
to facilitate this. The input and output jacks 
have been taken to the rear as also has the 
‘ auxiliary socket’ ; in the place of the latter 
there is now a Source Selector Switch, so that 
inputs and output can now be permanently 
connected up so as to give an instant 3-way 
choice from gramophone pickup, radio-tuner 
or microphone. There is, however, no change 
from the standard model in circuit arrangement 
or performance generally. 

As regards the latter, I think I should say 
that since I reported fully on the standard 
model nearly two years ago, I have had the 
recorder in fairly regular use without any 
trouble whatever, and have had occasion to 
measure the overall in-and-out frequency 
response (i.e. by recording constant notes from 
an audio oscillator and measuring the output 
on playback). I have not only been able to 
confirm the standard set in the specification but 
alse to verify my previous finding that the 
performance is really better than the short 
specification would indicate, Thus at a speed 
of 74 ins./sec, the response from 40 to 12,000 
c/s is +3db as claimed. But I found it down 
3db at 40 c/s and up 3db at 12,000 c/s and the 
curve between showed almost a_ straight, 
rising characteristic: it did not wobble between 
the upper and lower limits. Such a character- 
istic is easily equalised. 

So I still maintain my high opinion of the 
Ferrograph as the twin track tape recorder 
which sets a standard in this country for 
quality of output. 


More about Egg-Tray Damping 

My suggestions on the use of papier maché 
egg trays for damping loudspeaker cabinets and 
the walls of auditoria have provoked far more 
interest than I could have guessed. Many 
readers have found, as I did, that panel vibration 
is much reduced by sticking the flat peaks of the 
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trays to the inside surfaces of the cabinet. If the 
panels are very thin, however, or not rigidly 
fixed, a second layer of trays may be required. 
The second should be put on top of the first, not 
peak to peak, but peak to hollow so that there 
is a narrow air channel between the two layers, 
as well as one between the bottom layer and the 
panel. These air channels, I believe, add much 
to the effectiveness of the damping, on the same 
principle that Lord Rayleigh referred to when 
he said that the most effective damping agent 
would be a hay stack. 

I have applied the egg tray treatment with 
complete success to one of the Northern Radio 
Services Bass Reflex cabinets which I have used 
as an enclosure for the new Wharfedale Bronze 
10c/s loudspeaker units. This cabinet, which is 
made of Weyroc, is of useful size for an ordinary 
living room but is on the small side for a 10” 
unit with a bass resonance of 33 c/s. There is 
only a “ deflector’? at the port so the 
principle of neck-tuning which I described in 
my December article does not directly apply. 
But a very effective neck can readily be formed 
by pushing a half egg tray between the deflector 
board and each side of the cabinet. The 
sides of the cabinet are felted but the back 
is normally left bare. So I tried the effect 
of sticking two egg trays (in a single layer) 
to the back. The result, as I have said, was 
completely effective: there is now very 
little cabinet vibration perceptible to the fingers, 
and the response goes smoothly from the bass 
well into the upper middle register. I have not 
yet had time to make any measurements, but 
from my listening tests I should say that for a 
smallish room this combination is an excellent 
one for use with a crossover to a tweeter at about 
3000 c/s. And it costs only about £16 complete. 

As regards the use of egg trays for controlling 
the acoustics of auditoria I must quote a letter 
I have received from a Flight Lieutenant, 
R.A.F., who writes from B.A.O.R. This is 
particularly interesting because it gives a 
quantitative measure of the effect. I should 
never have guessed that a reduction of rever- 
beration time from 2} secs. to $ sec. would be 
possible by a single layer. But here is the story. 

**As a regular reader of your lively and 
informative articles in THE GRAMOPHONE may 
I add my small contribution to the egg-tray 
controversy ! 

‘* Fassberg is located within a few miles of the 
border of the Eastern Zone, and radio reception 
on all except V.H.F. leaves a great deal to be 
desired. For this reason we have built our own 
studios to provide entertainment for the camp 
area. I enclose a small composite photograph 
to illustrate the layout, essentially a record 
studio cum control room separated from the live 
studio by the usual pair of double glass panels, 
behind which the control desks are located. 

“The walls of both studios were originally 
paint glazed, and were therefore of very low 
absortpion coefficient. We resorted to the time 
honoured system of draping the walls with 
blankets, in an attempt to improve the situation. 
The results were mediocre, and the appearance 
decidedly scruffy. Having read your November 
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article extolling the virtues of the common or 
garden egg-tray, I descended upon the Station 
Catering Officer with considerable alacrity, and 
managed to secure some thousand trays over a 
period of three weeks (during which time we 
repaired his radio on a quid pro quo basis!). 
Having liberally covered the walls with egg- 
trays, the reverberation time was very con- 
siderably reduced, from approximately 2} 
seconds to about a 4 second in the case of the 
live studio, (approximately 2,000 cubic feet) 
This definitely overdid it, and from being far 
too lively, the studio had a noticeable muffling 
effect, and was decidedly dead. So we hauled 
down about one third of our boxes, particularly 
on the walls adjacent to the reflex speaker 
enclosure, (which certainly gave it a better 
chance !) 

“The reverberation time is now about } of 
a second, which seems close to optimum, and 
the B.F.N. engineers have commented most 
favourably on the studio acoustics when relaying 
our programmes over the zone. 

“We are quite delighted with the results 
obtained from such simple system, and are most 
grateful to you for the original idea. 

“Mr. Cook’s concept of half-wave cones is 
interesting, but to quote from Langford Smith 
—‘ At low frequencies it is doubtful whether 
the reverberation time of a small or even 
medium sized room means much, because of 
room resonances producing standing waves’. 
In any case, the damping requirements of a 
studio are hardly comparable with those of an 
anechoic chamber. 

“Incidentally, having adjusted the studio 
acoustics to our own satisfaction, the fire pre- 
vention experts decided that the trays should 
come down as a potential fire hazard! We are 
now spraying with alum and borax solution, 
and hoping that we shall not thereby undamp 
the dampening!” 


The London Audio Fair 

The stage is now all set for Britain’s first 
Audio Fair at the Washington Hotel on Friday, 
Saturday and Sunday, April 13th-15th, 
immediately following the three days’ Exhibition 
at the Grosvenor Hotel of the Radio and 
Electrical Components Manufacturers Federa- 
tion (R.E.C.M.F.). 

Great enthusiasm and enterprise is being 
shown and the success of the Fair as an attraction 
is not in doubt. One’s only fear, indeed, is lest 
it should prove to be too popular and the 
attendance overwhelm the somewhat limited 
accommodation. 

All the well-known British manufacturers of 
High Fidelity Audio apparatus will be there 
and a number of them will be showing new 
products. Mention of them all would be just 
like compiling a catalogue of nearly all that is 
best in British practice: it would be much 
easier to list the firms who will not be there ! 

Perhaps the most exciting news of the year, 
so far, is in the loudspeaker field, where several 
new types, ioncphone, electrostatic and 
moving-coil, are announced. But several new 
pickups, or developments of older types, are 
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also on the way. There seems to be a pause in 
amplifier development at the moment, but here 
the pinnacle already reached is indeed like a 
“* peak in Darien ”’. Similarly, the transcription 
type of turntable seems now to have become 
stabilised in design and excellence of perform- 
ance. Perhaps the experience here gained will 
be reflected in improved performance from 
record changers ere long, not indeed in the 
changer mechanism as in increased freedom 
from ‘‘ wow”? and “rumble”; and we still 
need automatic “ cueing ’’ devices for lowering 
and lifting the pickup at any predetermined 
part of a record—they must be accurate and 
calibrated. A tall order ? Maybe, but I know 
it can be done. 

Of course, we shall be at the Fair and not 
only in the morning, if I may recall Easthope 
Martin’s popular ballad. In fact, you will see 
us right in front of you as you come in at the 
main door. Just come along, won’t you, and 
say “How de do” or “ What have you ?”’. 
Visitors from the provinces and from overseas 
will be especially welcome. 


Another Festival Hall Concert 

Mr. G. A. Briggs announces another demon- 
stration at the Royal Festival Hall on Saturday, 
May 12th, at 2.30 p.m., of live and recorded 
music. There will be the London Mozart 
Players, and Denis Matthews at the piano, 
Campoli wielding the bow, and Leon Goossens 
with his oboe. E.M.I. have made special 
recordings for the event. The disc reproduction 
will be in the skilful hands of Mr. P. J. Walker, 
as on previous occasions. 

The concert has been promoted by Wharfe- 
dale Wireless Works “in the interest of the 
science and art of Sound Reproduction”’. It 
is on a more ambitious scale than the previous 
efforts, and prices of admission will, of course, 
have to be somewhat higher (seats at 8s. 6d., 
5s. 6d. and 3s. 6d.; standing room rs. 6d.). 


The Gramophone Handbook 

Once again I have to ask the indulgence of 
readers in the matter of correspondence. I have 
been overwhelmed with technical queries of 
late. I do my best to answer as quickly and as 
succinctly as I can, but some people ask for so 
much that the only adequate reply would be 
a book! 

Well, the book is in course of being written 
and will be published by Methuens later in the 
year (not so very much later, I hope). In the 
meantime, naturally, I have less time than ever 
for correspondence. So please be as patient as 
you can. The book will, I hope, answer all 
your queries including, either directly or 
indirectly, the merits of different types of equip- 
ment. It will therefore be semi-technical in 
character but will not call for any specialised 
knowledge either in science or in mathematics. 


TECHNICAL REPORT 


The Ortofon Moving Coil Pickup, Type C. 
—Price (inc P.T.) : £19-4-0 (with Trans- 
former) Rimington van Wyck, 42 Cran- 
bourn Street, W.C.2. 

Many readers, apparenty, have wondered 
why I have not hitherto made a Technical 
Report on the Ortofon pick-up which has been 
generally recognised amongst technical folk in 
this country as an outstanding design. 

Well, frankly, since I moved from my home 
in London last April I have not, until recently, 
been in a position to give an instrument of this 
calibre the meticulous tests that it merits. 
Moreover, I was advised that an improved 
model would soon be available. This is that 
improved model. 
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Specification 
Frequency response : 
Distortion content : 
Coil impedance : 
Stylus pressure : 
Equivalent mass 


20 c/s-20 kc/s. 

Less than 2% 

1.5 ohms 

3-5 grms (LP records) 


at stylus : I mg. 
Standard stylus : Sapphire 
Transformer ratio : 1:50 


Secondary impedance: 10,000 ohms 

My playing tests have been carried out on 
LP records only, with the pickup mounted on 
a BJ super 90 arm on a Woollett Transcription 
Motor. The amplifiers used were first, my 
Standard Pamphonic 1002, then the R.C.A. 
Photophone amplifier and lastly the Sound 
Sales Junior. The use of the Super 90 arm 
enabled me to check the results quickly against 
my standard “ Expert” pickup. 

First of all some technical comments. This is 
the only moving coil pickup I know which has 
also the advantage of a cantilever mounting for 
the stylus. The cantilever, it is true, is only 
about 3 m.m. long but that is sufficient to give 
adequate vertical compliance to deal with pinch 
effect. With this pickup, therefore, “‘ needle- 
talk’ is so small as to be negligible even on 
heavily recorded discs. It also means that there 
will be an additional H.F. resonance point 
which will help to lift the response above about 
13 to 14 kc/s. I could not measure it because 
my test records only go up to 15 kc/s; but 
comparison with the Expert (which has no 
cantilever and which has no resonance below 
15 kc/s—its calculated resonance is at 21 kc/s) 
and with the Goldring 500 which has a similar 
HF seems to confirm the expectation. Such 
resonance as there may be is not, however, in 
any way aurally objectionable. 

One other thing should be noted about this: 
the substitution of a ‘‘ replacement stylus ”’ is 
likely to worsen the frequency response quite 
appreciably, especially if an attempt is made to 
substitute a diamond stylus for the sapphire. A 
diamond is much denser than a sapphire and 
the mass of a diamond of the requisite dimensions 
is therefore considerably greater than that of a 
sapphire. Moreover, the method of cementing 
gives a greater compliance. It may therefore 
be taken as certain that if a diamond stylus were 
substituted (without any other change) in any 
pickup in which the design has been worked out 
as for a sapphire, there will be a curtailment of 
the high note response by nearly half an octave. 
A diamond stylus should only be used in a 
pickup for which the designer actually recom- 
mends it. I was pleased therefore to see a 
warning in the leaflet supplied with the pickup 
by Rimingtons that ‘when renewal of the 
reproducing point becomes necessary, therefore, 
this is effected by replacing the actual sapphire 
tip within the stylus itself.” Indeed, I fully 
commend this leaflet, which states the qualities 
and advantages of the pickup in reasonably 
modest, though enthusiastic, terms. 

Now for some results of my playing tests. It 
was obvious all through that the frequency 
response was substantially flat within the 
audible range but was falling off slightly at the 
top. The principal audible characteristic was 
smoothness and richness of tone, showing that 
intermodulation is very low indeed. My specially 
tuned Expert was a little stronger in the high 
treble, notwithstanding its diamond, but it 
gave a slight needle-talk, particularly at heavily 
recorded inner grooves, where the Ortofon had 
none. I should judge from this that tracing 
distortion is exceptionally small with the 
Ortofon. It equals the Expert in freedom from 
distortion due to side pressure. 

All in all, I should say that if you can afford 
it “‘ you will be safe with an Ortofon”. It has 
reached the high water mark of moving coil 
pickup design. 


- price 3s. 10d. post free. 


April, 19: 


TURNTABLE TALK 


RCA Victor/H.M.V. Changes 


The long-standing agreement between CA 
Victor of America and The Gramop!i ne 
Company (“ H.M.V.’’) of Hayes, Middi-sex 
will be terminated in May, 1957. 

As from this date “ H.M.V.”? will rei-ase 
their recordings in the United States and 
Canada through their own companies e:'ab- 
lished there whilst RCA Victor will be re re- 
sented in this country by the Decca Record 
Company. RCA have made similar distribu- 
tion arrangements with Teldec of Germany and 
Musikvertrieb of Switzerland. 

The Decca Record Company will continue 
to supply its own catalogue to its American 
subsidiary, London Records Inc., but under 
the new agreement they will make additional 
classical and popular recordings which wii! be 
available for release under the RCA Victor 
and RCA labels. 


Classical LP Catalogue 

Publication of the March edition of this 
catalogue has been delayed as a result of the 
recent dispute in the Printing Trade. It is hoped 
that copies will be available early this month. 

The catalogue which lists every Classical LP, 
MP, standard and extended 45 and Recorded 
Tape released in this country since June, 1950 
is of the greatest value to every record enthusiast. 
The whole layout has been revised since the 
December edition and apart from the re- 
appearance of the Artist Index much other 
information has been added. 

The catalogue is available from all record 
dealers price 3s. 6d. or direct from the publishers 
at 49 Ebrington Road, Kenton, Middlesex 
Annual subscriptions 
(four issues) 14s. post free. 


Popular Record Catalogue 

As announced in the March issue of THE 
GRAMOPHONE a second impression of the 
PopuLcar LP CatatocuE—Master Epirion— 
Votume ONE will shortly be available. This 
catalogue, which sold out shortly after publica- 
tion last year, lists every popular LP and 45 
r.p.m. disc issued in this country during the 
period from June, 1950 to March, 1955. It 
contains two basic indexes, one listing artists 
and the other titles. Copies may be ordered 
from your local record dealer price 3s. 6d. or 
direct from the publishers at 49 Ebrington 
Road, Kenton, Middlesex price 3s. 10d. post 
free. Publication is anticipated within the 
next six weeks. 

As readers are no doubt aware subsequent 
Popular LPs, 45s and 78s have been catalogued 
quarterly in the PopuLarR RecorD CATALOGUE 
and it has now been decided that the issue 
dated April, 1956 will become the PopuLtar 
Recorp CATALOGUE — MAsTER EDITION — 
Votume Two. This catalogue lists all popular 
LPs, 45s and 78s issued during the period 
April, 1955 to March, 1956 and contains the 
same two basic indexes, one listing titles and 
the other artists. The price of this Master 
Edition will only be 2s. 6d. from your record 
dealer, or 2s. 10d. from the publishers at 49 
Ebrington Road, Kenton, Middlesex. Regular 
subscribers to the catalogue will automatically 
receive this edition but it should be noted that 
the July, 1956 edition will list only records 
issued between April and July, 1956. There- 
after the catalogue will be cumulative again 
until its size necessitates the nomination of 4 
further Master Edition. 

In ordering either of the above publica- 
tious please be sure to state clearly— 
“Master Edition— Volume One” or 
‘ Master Edition—Volume Two ”. 
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April, 1956 


Opera on Records 


The B.B.C. are to broadcast the following 
recorded operas on the Third Programme 
(464 m.—647 ke/s and 194 m.—1.546 kc/s) on 
the dates shown. KXhovantschina (Decca), April 
14th b: tween 7 and 11.05 p.m. G.M.T. Philémon 
et Baucis (Vox), April 29th at 9.15 p.m. G.M.T. 
Damnation of Faust (H.M.V.), June 1st and 
Force of Destiny (Decca), June 19th. Times for 
these two broadcasts in June will be announced 
next month. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address : The Editor, 
Tue GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 





End of Side Distortion 


Mr. Bostock’s letter certainly pointed out a 
number of things that might be happening, but 
in my case are not, and so he rather tended, I 
thought, to sidetrack the issue. 

I agree entirely with Messrs. Grant and 
Davies and their views are confirmed by the 
facts that I use two pickups, the Ferranti 
Ribbon and Leak ITI and two entirely different 
Wharfedale loudspeaker systems (in conjunction 
with Quad II amplifier) and the offending 
records give the same results with any alterna- 
tive combination of these components. 

What have the recording companies and the 
component manufacturers to say about all 
this or are they all so busy that they can afford 
(at present) to neglect to rectify the trouble ? 

Anyhow let us continue to press the matter 
until attention is given to this distressing fault 
which contrives to spoil the enjoyment of users 
of high-fidelity apparatus, 


Derby. ALAN TURNER. 


Was Marcellina a mezzo ? 


In his most interesting article on recorded 
Mozart, Mr. Shawe-Taylor raises the question 
of Marcellina’s aria, and says that “ it lies too 
high for a mezzo, and indeed proves that 
Marcellina is not a mezzo, as modern tradition 
has it, but a soprano, as she is called in the 
score’’. Unfortunately, I have not seen the 
score (it vanished from Berlin in 1945), but I 
do respectfully query this last statement. 

The aria itself certainly lies high, going up to 
Bin a couple of runs. But the fact that Susanna 
goes down to A two octaves below in the Sextet 


-does not in itself prove that she must be sung 


by a mezzo. In fact it is probably easier for a 
mezzo to vocalise up to a B (and the Marcellina 
aria requires no sustained high singing) than 
for either the Countess or Susanna to sing 
certain passages, even though they lie lower. 

It is of interest that the Wiener Musik-und 
Theater-Allmanach for 1786 describes Storace 
(the original Susanna) as singing Diskant, and 
Mad. Mandini (the original Marcellina) as 
singing Alt. This does not necessarily prove that 
Marcellina was sung by a contralto or a mezzo, 
but it does somewhat qualify Mr. Shawe- 
Taylor’s statement that the aria proves that 
Marcellina is not a mezzo. Verdi’s Amneris 
lies more consistently above the stave than 
Marcellina, yet it has been sung admirably in 
the past by such dark-voiced singers as Stignani 
and Barbieri. Though the two roles are poles 
apart, the question at issue—that of range— 
1s common to both. 

I co not say that Mr. Shawe-Taylor is wrong, 
but merely suggest that Marcellina might well 
have heen written for, and sung by, a mezzo. 

Vienna, Austria. CHRISTOPHER RAEBURN. 

[Mr. Shawe-Taylor comments on this letter 
on p.ge 410 of this issue. Ed.] 
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Shostakovitch’s 10th Symphony 


I have read with interest, Mr, Meadmore’s 
article on Mitropoulos in the February issue 
of THE GRAMOPHONE, 

He is not quite correct in saying that this 
conductor gave the second performance of 
Shostakovitch’s Tenth Symphony. Sir Adrian 
Boult introduced the work in a concert last 
Easter, and on the 8th September following, 
Sir Malcolm Sargent played the work, with the 
B.B,C. S.O. during the ‘‘ Prom ”’ Season at the 
Royal Albert Hall, 

Mitropoulos’s performance then was actually 
the third in London, and since, Efrem Kurtz 
has played the work together with the Liverpool 
Philharmonic, once more at the Royal Festival 
Hall. 

Having been lucky in hearing all four 
interpretations of this fine work, it might be of 
some interest over the matter, that Mitropoulos 
and Sargent gave almost identical performances, 
these being charged with a tension, lacking in 
the other two. 

On the other hand Kurtz and Boult, gave 
readings emphasising the expansive First 
movement and the more lyrical Fourth. 

Each concert had a “ full house”? thereby 
testifying that this Symphony has caused much 
more than the usual interest over a new 
Symphonic work. 


London, N.5. BrYAN Gray. 


The Gramophone in South Africa 


I was quite startled to read in the Editorial 
columns of THE GRAMOPHONE for October of 
the extraordinary views of Mr. Donald Mitchell 
as expressed in ‘* Musical Opinion ’’. 

The inhabitants of the United Kingdom are 
fortunate in that live music competently 
performed is available at reasonable cost in 
most of the larger centres. In this country, on 
the other hand, we are only occasionally 
honoured by visits from reigning celebrities 
and the gramophone has consequently become 
one of the major sources of musical entertain- 
ment. To go the whole hog, owing to the 
remarkable advances made in recording and 
reproducing techniques in recent years, an 
increasing number of people share my opinion 
that music at home in the company of a few 
congenial friends, people who really like music, 
is in many ways more enjoyable than attendance 
at a concert hall. The volume of sound and its 
tonal quality can be adjusted to suit one’s taste, 
one is not disturbed by creaking seats, late- 
comers wandering about ponderously, cigarette 
or cigar smoke drifting acridly from the 
neighbouring seats and so on, neither is one 
inconvenienced by taxicabs, buses, raincoats, 
boiled shirts, Procrustean seats and the 
deplorable lack of consideration shown by those 
who wedge their knees up against the back of 
one’s seat and joggle it back and forth during 
rhythmic passages. What is more, if I wish to 
attend a concert given by a visiting notability 
my indulgence can quite easily cost me thirty 
shillings to two pounds. The cost of a 12 in. 
LP is thirty-seven shillings and six pence. On 
economic grounds alone the luxury of concert- 
going is difficult to justify. 

The supremacy of the gramophone in the 
field of home musical entertainment can no 
longer be challenged. Even the at one time 
ubiquitous piano is fast disappearing, mainly 
because people are no longer willing to tolerate 
poor performances. ‘ 

Surely then, if poor standards of performance 
are not to be tolerated, low-quality sound 
should be equally intolerable. To my mind, 
music has three attributes; the correct 
interpretation of the composer’s intentions, 
technical competence, and not the least 


important by any means, tonal beauty. In a 
recorded performance the first two are entirely 
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under the performer’s control but the last is not 
and can, in fact, be degraded beyond recognition 
by unsatisfactory recording and/or reproduction. 
I would hesitate to place these three attributes 
in any order of importance because, as far as I 
am concerned, a serious deficiency in any one 
of them would render the performance unaccept- 
able. In view of the tremendous part played 
by the gramophone in raising standards of 
musical appreciation and in introducing great 
music to many who might otherwise have 
remained ignorant of its beauty it is regrettable 
that Mr. Mitchell should sneer at those who 
enjoy recorded music. 1t is also unfortunate 
that he should have strayed sufficiently far 
from his field to criticise those whose activities 
are really no concern of his. I refer to the 
technical enthusiasts who seek only realism in 
the reproduction of sound and to whom music 
may or may not be important. Who is Mr. 
Mitchell that he assumes the right to be 
scornful about people whose researches and 
labour have opened up new worlds of musical 
experience for millions of men and women ? 

am very happy to say that it has never been 
my misfortune to encounter this form of 
intellectual snobbery in the pages of THE 
GRAMOPHONE. Music is not an_ ingenious. 
assemblage of dots and lines on a sheet of paper. 
It is organised sound, and it is as sound that it 
can be appreciated and criticised ; not in any 
other form. Let the musical pedants haggle 
interminably over their scores—I want to hear 
music and if the sound by which the ——_ 
intentions are transmitted to me is of poor 
quality what does it matter who is playing, or 
how cleverly and accurately the notes are being 
struck ? The essential magic of beautiful 
sound will be missing leaving only the dry and 
unlovely bones of technique to gnaw. 


Johannesburg, S.A. D. M. Younc. 
Chairman, High Fidelity Society 
of South Africa. 


{Mr. Mitchell has written an article for us 
exp'a‘ning his remarks ful!y, but the recent 
printing difficulties have delayed its public- 
ation. We hope it will appear very 
shortly. Ed.]} 


Present-Day Singers 

As a young and ardent lover of the operas 
of Mozart and Richard Strauss I would like 
to take the opportunity of putting in a few 
words for present-day singers, so often maligned. 
by many of your correspondents. 

I have just completed the Columbia record- 
ings of Ariadne auf Naxos and Cosi fan tutte, 
and have now high hopes of owning Decca’s. 
Marriage of Figaro. True, these sets are expen- 
sive, but having to build them up gradually 
makes them all the more treasured and beloved. 
These three issues are wonderful examples of 
the high technical standard of modern records 
and the orchestral playing of the Philharmonia 
and the Vienna Philharmonic can only be 
described as quite dazzling. The incandescent 
genius of Kleiber so illuminates Figaro that 
every lovely nuance and ravishing detail of the 
score comes to the listener with a beauty that 
is almost breath-taking. What a tragedy if all 
this was to be spoilt by poor or inferior singing. 

Elisabeth Schwarzkopf’s Ariadne is a model of 
glorious phrasing and superb legato control. 
We are, indeed, fortunate to live in an age 
which can boast of two such ideal Strauss 
singers as Schwarzkopf and Glyndebourne’s. 
delightful Sena Jurinac. Irmgard Seefried’s 
singing is quite beautiful and Rita Streich 
throws off the difficulties of Zerbinetta’s big 
aria with the effortless ease which many would 
makes us believe to be the sacred and exclusive 
right of a past generation. I think it would be 
invidious to single out any particular member 
of the Cosi fan tutte cast. This seems to me to be 
Mozart singing of the upmost style and refine- 
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ment; firm yet pliable, light and delicate 
without being mincing or effeminate. The 
ensemble singing is particularly exquisite and 
to listen to this recording on first-class equip- 
ment, with the lights turned very low, is, to 
borrow a favourite expression of one of your 
most distinguished reviewers, “an engulfing 
musical experience ’’. I have already mentioned 
the miraculous orchestral playing in the Figaro 
set. The singing is quite comparable from the 
virile and superb Figaro of Cesare Siepi to the 
crystalline purity of Lisa della Casa’s “ Dove 
sono’. 

With these delights in mind one becomes more 
than a little tired of reading comments with 
such phrases as “ good singing now, alas, 
lost”? etc. etc. cropping up with a nagging 
persistency. They rather remind me of those 
old cricket enthusiasts who seem to be unable 
to appreciate the skill of a Hutton or a Bradman 
without evoking odious comparisons with 
W. G. Grace or Victor Trumper. But human 
nature being what it is I should not be at all 
surprised to find myself some forty years hence 
saying to a young and enthusiastic admirer of 
some youthful Octavian—‘‘ Ah, my boy, quite 
good, but I must let you hear Jurinac singing 
that part on one of my old microgroove 
recordings ”’. 

Belfast, N. Ireland. N. W. Aten. 


Sleeve Design 


Mr. Alec Robertson’s editorial comments 
upon record cover designs were long overdue. 
Both as an art student and an enthusiastic 
record collector, I am appalled at the vast 
number of dull, or hideous covers which one has 
to purchase with the record. 

When LPs began in this country, there was 
a considerably large number of quite reasonable, 
and often good, designs, either decorative, 
illustrative, or just tasteful lettering. But since 
then, manufacturers, largely, appear to have 
decided that collectors want—as Mr. Robert- 
son’s correspondent so aptly puts it—‘‘ Vista- 
vision’’ photographs of the artists and conductors 
which are badly arranged, and equally bad, 
photographically. And one often has to suffer 
the same photograph several times on different 
recordings. 

Only on one point do I disagree with Mr. 
Robertson, namely, with regard to glossy 
covers. Artists throughout the centuries have 
glazed their works, both for protection, and to 
add depth and sparkle to the colours. Even if 
one’s hands are clean, the atmosphere isn’t, and 
the unvarnished covers soon become dirty, and 
fray at the edges. 

May I then join with Mr. Robertson, and 
make a plea for more decoratively designed 
(not arranged) covers, or, where the work is 
“ non-programme’”’, either an abstract com- 
position, a suitable old print, or plain lettering. 
But please, manufacturers, must we continue 
to suffer those photographs ? 


London, N.W.3. RocER J. PAyne. 


Being bound up in the artistic side of the 
printing profession in employment, and being 
an ardent, if young, music-lover and “ disco- 
phile”’ in leisure, I would like to proffer my 
humble views on the subject of the current LP 
record sleeve designs. 

Knowing some of the difficulties entailed in 
keeping attractive the creation of modern 
carton, showcard and label design, I both 
sympathise with, and admire those responsible 
for these sleeves—in the main. 

However I must agree with Alec Robertson 
that there are “some lurid and tasteless ”’ 
colour schemes and motifs now on the market. 

As stated, non-programme music does bring 
about difficulty in providing artistic design, but 
I cannot see the necessity to cook up a hotch- 
potch of patchy colours for the cover of the 
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Decca recording of ‘‘ Le Nozze di Figaro ’’ and 
the insipid colour scheme of the same company’s 
housing for ‘“‘ Die Zauberfléte ’’ neither of which 
are Operatic or Mozartian in design. 

On the other hand, the treatment of Decca’s 
versions of “Don Giovanni’’ and “ Boris 
Godunov ”’ are both delightfully exciting and 
colourful. 

I feel that, whilst pictorial decoration is not 
an essential stimulus to the music, or purchase 
of a disc, layout, colour and design may serve 
to whet the appetite while the reproducing 
apparatus is being prepared to receive the disc, 
thus, also preparing the mind to receive the 
music. 

Regarding the glossy surface, which “‘ A.R.”’ 
says he dislikes, I find this a great personal boon 
in that I suffer from extremely hot and freely 
perspiring hands, which makes the handling 
of my own job, books, papers, or any easily 
soilable surface difficult. 

Of necessity, I am forced to a continuous 
“* hand-washing ’’ existence’’ and feel that I 
cannot be placed in the category of one of the 
‘* great unwashed ”’, as Mr. Robertson suggests 
as the reason for adopting the varnished surface. 

There is something to be said for his plea 
for various decorative layouts of lettering on a 
plain cover, but for my taste would, on the 
whole, appear dull by comparison with the 
present designing developments. 

So here’s long life to the bright—but not too 
gaudy, record sleeves, wirH the glossy surface ! 

Manchester. ALAN SALTHOUSE. 


When I first read your remarks about record 
sleeves I was rather surprised, since the work 
done in this field is held in much esteem by 
students of illustration and commercial design. 
After having a careful look round in record 
shops I still think that the general standard of 
design is quite a long way above the average 
for printing and display work in this country. 

But what you have to say is at the same time 
quite right because you are considering the 
problem from a completely different point of 
view from that which the gramophone com- 
panies have to consider. 

Record sleeves are designed primarily for 
display. The gramophone companies use the 
best commercial designs, either free-lance or 
through agencies, employing all the devices 
of modern commercial design to compel 
attention and beguile the senses. Record 
sleeves are in fact, like miniature posters: and 
the best of them, like the best posters of today, 
are ingeniously designed, pointed in meaning, 
with attractive colour and brilliantly chosen 
lettering. 

For this reason you will find that sleeves for 
jazz records are nearly always excellently 
designed: pick any one at random and it is 
almost certain to be full of punch, impact, wit 
and gaiety. 

But these qualities are unsuitable for the 
permanent titling, within an individual collec- 
tion, of the more restrained and profound types 
of music. What is obviously needed here are 
the methods and techniques, not of commercial 
designers, but of book designers and _ typo- 
graphers, employing the classic type forms and 
means of illustration. 

The solution I would suggest is that all discs 
should have a permanent sleeve intended for 
private display and that this should be designed 
with no more exuberance than the permanent 
casing of a book. 

Over this permanent cover should go a 
temporary wrapper, serving the same sort of 
function as a book-jacket, designed for the 
purpose of display. This jacket or outer sleeve 
could be printed on cheap m/f paper, or if a 
glossy surface is desired by reverse printing on 
cellophane sheet. 


Liverpool, 17. L. A. BuRMAN. 


April, 1975 


Kirsten Flagstad 


May I enthusiastically endorse Mr. Gordon 
Whelan’s suggestion that LP records be issued 
of “ Gétterdammerung”’ with the glorious 
Flagstad singing her greatest role ? 

I heard not only the relays from (slo 
mentioned by Mr. Whelan, but also what I 
presume were recordings of these broadcasts 
on Paris long wave the following week. (uite 
frankly I thought Mme. Flagstad was in superb 
voice, and there is certainly no Wagner soprano 
(and to my mind no other kind either) now 
before the public who can be even remotely 
compared with her. Granted her tops (she 
did not take the high C in the prologue duet 
with Siegfried) are not quite as secure as of 
yore, but her artistry is as pronounced as ever, 
and who else can now give so much glorious, 
thrilling tone, such nobility of utterance, such 
rock-like steadiness and superb technique 
generally, such amazing staying power, and 
ease of production ? 

I have been for several years an ardent 
admirer of this magnificent artist, and find the 
international operatic and concert scene a 
sadder and duller place since she retired. 
Although I was fortunate enough to hear her 
as Isolde twice, the memory of which I shall 
cherish all my life, I never saw her in her 
greatest role, but heard broadcasts several 
times, and can imagine how overwhelming 
her Brunnhilde must have been in the flesh. 

It seems to me incredible that this wonderful 
and unique voice should have been recorded 
so infrequently, especially when one considers 
the vast number of discs now being issued. 
Won’t H.M.V., or any other company, please 
rectify the situation now, while the lovely voice 
is still in such fine condition, and give us a 
complete LP ‘‘ Gétterdammerung’’, and, in 
view of the poor singing in the recent recording 
of this work, perhaps another ‘‘ Walkiire ”’ too ? 


Dewsbury, Yorks. R. Iris JOHNsoON. 


In support of Caruso 


In the January issue I read H. S. Lockett’s 
most fitting remark about putting Caruso on 
LP. I entirely agree. From that letter it seem; 
that H.M.V. do not take note of such a sugges- 
tion. May I respectfully make one or two 
points on the subject, 

There are still eighteen records available on 
H.M.V.—i.e. thirty-six sides, of which nineteen 
are songs and seventeen are operatic arias. 
Surely could it not be possible to even have a 
record produced on the lines of, say, Gigli’s 
song recital (BLP1034) or even some operatic 
recital ? Another way of looking at it is the 
rate at which 78s are being deleted is com- 
paratively fast (including Caruso’s) and unless 
something is done all his records will be deleted 
before long, and his voice, which few can deny 
was the best ever known, will be lost. Ad- 
mittedly the recordings are poor compared with 
present-day recordings, but most of us accept 
that fact. 

Barry M. STERNDALE BENNETT. 

Sherborne, Dorset. 





Bernard van Dieren 


Apart from the missed chance of the National 
Gramophonic Society to include any work by 
this composer in earlier years, it now transpires 
that our friend, André Mangeot, having been 
asked to contribute a talk on van Dieren on 
the European Service of the B.B.C. on June 14th, 
reports his complete inability to discover from 
the B.B.C. library or from us, a single record of 
any of his works. Which Recording Company 
will be first to remedy this omission ? 
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TRADITION 





IN A YOUNG INDUSTRY 


The oldest high fidelity amplifiers in the world are of LEAK manufacture. In 1945 as the result of war- 
time research in our laboratory we were able to offer, to an astonished world of audio engineers, amplifiers 
with a distortion content as low as 0.1 per cent. A survey of engineering literature will confirm that we 
were the first manufacturers in the world to design and market amplifiers with such a small distortion 
content, and the magnitude of this advance can be gauged when it is remembered that the then accepted 
standard for laboratory amplifiers was 2 per cent distortion. Our figure of 0.1 per cent was received with 
incredulity, but it was subsequently confirmed by the National Physical Laboratory and this criterion is 
still an accepted world-wide standard. 


With this clear lead on low-distortion amplifiers we were able to build up an export market much greater 
than the domestic one, and the increased volume of manufacture resulted in lower prices, which, in turn, 
brought real high fidelity amplifiers within the reach of the music-lover at home. 


We have devoted 21 years entirely to the development and manufacture of audio products and we are 
proud of our position as the leaders in this field. We are also proud of the fact that the “‘ Point One ” 
amplifiers supplied to our first customers are still giving them results which, even now, cannot be surpassed. 
Our research and development departments are ever active, our pre-amplifiers have been redesigned for 
use with the latest input devices, and we have made great progress in the war on prices. From long 
experience, by the employment of new techniques and by extreme attention to design details during 
development work on the pre-production models, we enable our labour force to achieve a high output 
per man-hour. The labour costs thus saved offset the increased costs incurred for high-grade materials, 
components and finishes, and this together with quantity production (made possible only by a world- 
wide market) explains how quality products may be sold at reasonable prices. 


To our old customers we give our thanks for their 
support and recommendation—the basis on which our 
Company has grown. Those who are seeking to obtain 
the highest quality of gramophone and radio repro- 


ductions would be wise to hear and inspect LEAK 
products which, with their tradition of excellence, 
represent the best that can be obtained ; used by the 


B.B.C. and overseas broadcasting companies and 
recording studios throughout the world. 
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* Pickup 
The pre-amplifier will operate from any 
pickup generally available in the world. 


See and hear 


our products at 








A continuously variable input attentuator 
at the rear of the pre-amplifier permits 
the instantaneous use of crystal, moving- 
iron and moving-coil pickups. 

* Distortion 

Of the order of 0.1%. 

Input selector 

Radio, tape, records ; any and all records 
can be accurately equalised. 


POWER AMPLIFIER 
SPECIFICATION 
Circuitry 


A triple loop feedback circuit based on 

the famous TL/I2, The Output trans- 

former is the same size as in the TL/I2. “——— Magnitude: 26 db, main 
loo 











Maxi een Treble 
' power : 10 watts. * H . 
” Continuously variable, + 9 db to —1I5 db 
Frequency Response: + 1 db 20 c/s to Banging Factor : 25. at 10,000 c/s. 
20,000 c/s. Hum: —80 db referred to 10 watts, Bass 
Harmonic Distortion: 0.1%, 1,000 Loudspeal Imped : 16 ohm.- Continuously variable + 12 db to— 13 db 
s, 7.5 watts output. 8 ohms, and 4 ohms. at 40 c/s. 
The products we facture are 
Amplifiers and later in 1956 a loudspeaker system 
Dynamic (Moving Coil) Pickups incorporating a balanced push-pull elec- 
*.M. Tuner Units trostatic treble loudspeaker unit. 





ELECTROSTATIC LOUDSPEAKERS. Reprints of ‘‘ The Gramophone ”’ article (May, 1955), by H. J. LEAK, sum- 
marising his work and findings on Electrostatic and Dynamic Loudspeakers, are available on request free of charge. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 
a SHEpherds Bush 1173/4/5 Telegrams : Sinusoidal Ealux London Cables : Sinusoidal London 
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HEAD OR CARTRIDGE CATALOGUE | PRICE 
ILLUSTRATION SHAPE ‘Mo. ieee 
** BROADCASTER ” 
7.4; | Trailer or Bent Shank for both 6/3 
(78 r.p.m.) | Crystal and Magnetic Pick-ups. / SAPPHIRE POINTED 
- oa pias NEEDLES 
gesan) | aa ” 6/3 “* Broadcaster *’ Sapphire 
| | Needles can be self-changed, 
} | 
en | . ~ ——-- — the Chart herewith will assist 
| | 
| ou when purchasing fro 
L.W.T. | Lightweight for Miniature | 6/3 Y P ” 
(78 r.p.m.) | Pick-ups. / your local dealer. 
| 
ae eae ae : Your Sapphire Needle is 
= Use with B.S.R. TC 2 and TC 4 identified with Cartridge 
eausscom) | Tamar Oe Frarch ana | 6/3 | | Sted in the pick-up head of 
erp) Regent Players. your Instrument, which 
| —_-— should be marked showing 
—" Use with /ACOS GP 37 Series style and number. 
33} =. eam urnover Cartridge and with 
ae! ace - peor) a ie | 6/3 Careful treatment of the 
@8 noun) fi | ‘* Broadcaster ’’ Sapphire 
HGP 59 in ai OO ee will greatly extend the life 
P. : 
ue ce) Fitted © BS.R. TUS, HF 100 «6/3 ni glagnnlre 
@8 rpm. ) and Monarch Players. | needle, ensuring also perfect 
ee sil reproduction, though this 
af 9 | Use with ACOS GP 19 Series | latter depends on the age 
| a : 
34/48 pm) | HGP 45" Cartridges and with | 6/3 and quality of the records 
@ rpm. » | GP 20 Series Pick-ups. used. 
E sc2 








——_, | 
— SRD Pn as | 3448 pom) 


es * P m. adil 
a 
=> | 34/45 rpm. 
<= A ill line ue ied 
(78 r.p.m.) 


Use with Garrard GC2 and 
GCE 3 Turnover Cartridges. 


Use with Collaro Studio O 


| 

| 

| 

| 

| 

(eer sears Soa es 
| 
| and P Turnover Cartridges. 








NOTE 


When replacing needle do 
not grip or put pressure on 
Sapphire Point. 














J. & A. MARGOLIN LIMITED 
112-116 OLD STREET, LONDON, E.C.I 


PLUS-A-GRAM HOUSE, 
Telegrams : CLErkenwell 2133 




















April, 1956 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra 1s. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “Office”? address as stated helow. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone’, 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw “ copy”’ at their discretion and accept no 
respons: sibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BARGAIN CATALOGUE OF CLASSICAL RECORDS. 
Please send 6%. stamps covering two initial issues of our 
large and comprehensive Catalogue, thereafter posted 
free to regular customers. he March issue marked our 
Tenth Anniversary, and we are gratified to know that 
many clients and friends who saw the first modest list 
ten years ago still look forward to our regular issues. 
Our aim now, as then, is to offer the best possible 
selection of recordings in finest condition, these days 
embracing all types from acoustic vocals to microgroove 
orchestrals. We supply all new LPs (except H.M.V.) 
post free, Polibags ager Prompt and safe postal 
service to any U.K. address. Top prices for exes! 
lent condition LPs and vias in part-exchange, also against 
new equipment.—K. 8. Holman, 143 Greenway, Ickenham, 
Uxbridge, Middlesex (Ruislip 2518). 

ADELINA DE LARA, ADLP 2/3/5/6. Excellent con- 
=. 27s, 6d.—Martin, Enslie, Cheese Lane, Sidmouth, 

von, 

AIDA COMPLETE (Gigli) Auto, excellent condition, 
copy. 90s.—Rhodes, 4 Woodend, Esher, Surrey. 

BONCI, BATTISTINI, Boninsegna, Sembrich, Dalmores, 
and small collection of other collectors items for sale.— 
Box No. 5185. 

BONINSEGNA A5194; McCormack DA636; offers please. 
Also large selection of vocal 78s at reasonable prices. 
Alda, Martinelli, Caruso, Farrar, Galli-Curci, Zenatello, 
etc., etc.—Winston, 62 West Drayton Road, Hillingdon, 
wiadleser. Phone: Hayes 1578. 

BONINSEGNA.—“ Casta Diva ’’, double sided Columbia 
ques condition.—Offers to Aspinall, 405 Claremont 
Road, Manchester, 14. 

CETRA LPs.—Boheme and Rigoletto with Tagliavini.— 
Box No. 5168. 

“COLLECTOR’S PIECE ’’.—Recording of Abdication 
Speech for sale. Excellent condition.—Offers please to 
Box No. 5189. 

HUGO WOLF, Vol. I, Maria Nemeth ‘“ Martern”’ 
(Seraglio), H.M.V. Dealers expected but not welcome! 
—Box No. 5199. 

MARTINELLI.—DK120, DB339, etc. 
Farrar. “‘O Soave Fanciulla ae 52344, 



































and 
50369, ~Box 5169. 

MEISTERSINGER.—Complete LP Decca. Excellent con- 
dition. £6. Also two XMS type D Heads, 78 and LP, 
little used, 40s. pair.—Box No. 5177. 

ODEONS.—Destinn, Hempel, Hensel, RX49-50, RX105, 
501, 502, 504. Chaliapin DB899, 1068. Offers. DB913 
Gerhardt DB916, McCormack DB1383, HOMER 2-033074, 
Tubb-Pathe 5533. Offers in cash or will omens for 
Patzak Polydors. All in excellent condition.—Box No. 5176. 

PLANCON.—Red G. & T. ‘Le Lac’; Madeleine Grey 
Jewish songs (Ravel) Decca-Polydor; Boninsegna- 
een “* Casta Diva ’’. Inquiries.—Winstanley, 36 Low 

‘ood Road, Denton, Lancs. 

nee VOCAL COLLECTION. es se, 
McCormack Operatics, Flagstad ‘‘ Haughtussa. pnis/ 
Brahms, Wolf II, VI, Lehmann, Caruso, Dux, Gall 
Curci, etc.—Details Galloway, 9 Adelaide Street, Oxford. 

RARE SINGLE-SIDED.—Ansseau, Battistini, Baklanov, 
Caruso. McCormack, gee Scotti, Calve, Destinn, 
Lunn, Melva, Tetrazzini, etc. Fine condition. Also 
Senagruled orchestrals.——22 Horseshoe Drive, Bristol, 

















Sin’ CHARLES -SANTLEYSTHOUFE Pane ERS 
SIR CHARLES SANTLEY: “ Thour’t Passing ad 


(Sullivan), Original 1903, Red G. & T. ons. er arst 
ea.. in very good condition; offers required. —Box 
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SOCIETY VOLUMES.—Complete Beethoven for sale.— 
Goepeman, 6 Phillimore Place, London, W.8. WEStern 
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DECCA M99, Roy Henderson, Zonophone 6194 Birrell 
O'Malley. State condition.—Orton, 16 Melbourne Road, 
Aspley, Nottingham. 





TLANINE ASSIMIL COURSE.—Records complete, good 
condition, price £8 10s. or nearest offer.—Write Dick, 
Galloway Arms, Newton Stewart, Galloway. 

SOUTH AFRICAN READERS! Private collector dis- 
Posing large classical LP collection. All discs perfect 
condition. None over one year old. Some American 
German discs unavailable locally. Reasonably priced. 
Send s.a.e. for catalogue to—P.O. Box 2722 Durban, 
Natal, South Africa. 








STRAVINSKY’S “Histoire du Soldat’’ and Bach’s 
“Magnificat in D major’’ (both Vox LP recordings). 
Purchased in error. Each played once. Absolutely as 


new condition. 30s. each.—John Carr, Mumfords Farm, 
Chalfont St. Peters, Bucks. 

TETRAZZINI. ‘‘Una Voce and ‘Caro Nome” 
DB1979. “ Meistersinger $k Quintet (Melchior, Schorr, 
Schumann) D2002. ristan ’’ Love Duet (Melchior, 
Leider Dp 1723-1724. Liebestod (Larsen-Todsen) Col. 
L2206. ‘‘ Siegfried ’’ Meditation on Parentage _—— 
D1692. Offers.—Perkin, Gulworthy, Tavistock, Devon. 

WOLF.—Rare Gerhardt Volume, unusually cheap, sur- 
face scratch near edges only. £6 10s.—Snell, Arundale, 
Letchworth, 

78s, FIBRE USED.—Mozart Opera Society—Figaro 65s.; 
Giovanni 75s.; Zauberflote 70s.; Tutti 70s. Beethoven 
Piano Sonatas volumes 4, 7, 8, 10; Haydn Quartet Society 
7 volumes; Handel Concerto Grossos complete; 25s. 
volume. Also large collection Brahms, Beethoven, 
—— & em. symphonies, concertos, quartets, etc.— 
Ox 

150 FiBRED STANDARD RECORDS. 2s. 6d. to 3s. 6d. 
Send for list.—Peeling, 3 Alkrington Green, Middleton, 
Lancashire. 

150 CLASSICAL RECORDS.—Haydn to Sibelius, in- 
cluding 5 Beethoven Sonata Society Albums.—17 Whyke 
Road, Chichester, Sussex. 




















RECORDS WANTED 


ABARBANELLI TO ZUFFO.—Large and small classical 
vocal collections bought. Some instrumentals. Collection 
arran: anywhere.—Howe, 12 Raeburn Ave., Tolworth, 
Surbiton, Surrey. Elm 9182. 

AMBROSE RECORDS.—Prior to 1937. Lists and prices 
poems to G. H. Mason, The Glebe House, Merstham, 

rey 

NY QUANTITY OF REALLY EXCELLENT CONDI- 

TION LPs. We require all kinds of classical LPs, MPs 
- 45s, and because of our ——- market can offer 
p to 21s. each for the best issues aculate con- 
dition. ‘Also certain 78s, especially vocal, short works and 
unique deletions. Part-exchanges against new LPs (all 
makes except HMV) and finest types of equipment. 
Please do not forward records but send lists for 
quotation. Collection or boxes sent.—K. S. Holman, 
— Ickenham, Uxbridge, Middlesex (Ruislip 

ANY REASONABLE PRICE or trade for McCormack 
DA932, 2-054018, Odeons 63190, 84205/6.—Box No. 5192. 

BEETHOVEN SOCIETY, Vols. 7, 8, 10, 11, 12, 14, 15; 
ordinary oe. with booklets preferred. Good fibred 

















ELTON HAYES.—“ Green Sleeves ’’, Parlophone R3749. 
State price.—Ch 83 Highlands Heath, S.W.15. 

FAUST.—C2125, 2126, 2129, 2130, 2137, 2138. Rigoletto, 
DX141, 146, 147, 148.—P. B. Caruana, 32 Wimbledon 
Park Road, ‘Southsea, Hants. 

GIGLI URGENTLY WANTED.—7-52112 (Victor Flees 
Bess (V64855); DA732 (V1096); = - V1025 

eas eo DB268, V6446.—Box No. 517: 

NYONE Richard Crooks sei “Amor ti 
viet” (Giordano), DAII69, or Victor 2063?—Box 6183. 

ITALIAN LINGUAPHONE COURSE required urgently. 
Good ——. German one for sale or exchange.— 
Box No. 

I Witt SAKE your fibred classical 78s in part 
exchange for new LPs. Send me disposal list. S.a.e. 
for reply.—Box No. 5194. 

LINGUAPHONE ITALIAN COURSE.—Records and 
books.—Murrell, ‘‘ Merivale’’, The Riding, Woodham, 
Woking. 

SPIKE JONES. BD1168, BD1188. 
ae 15 Luxor Gardens, Belfast. 

BERS.—Parlo: R0O20114, 
ROZIST. RO20160, RO20167, RO20170. 
RO20189, RO20197, RO20199, RO20 
RO20216, RO20217, RO20226, R 
RO20250, RO20266, RO20277, 

es 0343, RO20393, RO20446, 


RO20302, RO20327, RO20334, 
RO20473 0 R R20089, R20063, R20072, 


” 20104, ’ R20121, 144, | R20258, s 
PXO1055, PXO1032, PX0i033, PXO1024, DP246. Also 
some early German Odeons. State price.—Mr. Merriott, 
120 Tredegar Road, London, E.3. 

TURNER LAYTON—WEBSTER BOO’ 
Decca CA8233.—Allam, ‘‘ Carstairs,” 
Blackburn. 

UP TO 25s. allowed for excellent condition LPs against 
the purchase of new ones. details and s.a.e. for 
reply.—Box No. s 95. 

URGENTLY ANTED, — Impresseone  Brasiliane, 
— H.M.V. Wpseaa-d. New or higher price paid.— 

Davis, 7 Humber Lane, Kingsteignton, Newton Abbot 
%3050). eon 

VERY BADLY oa Fae —Mollie Picon ‘‘ Busy Busy ”’ 
(H.M.V. B8453); ag FB2100 “‘ Pretty Polly Perkins ’’; 
Regal MR1333 “* Hot **?,—Box No. 5182. 

AGNER ‘‘ RING aati **? 1D40196/7/8. Good con- 
dition. —90 Grosvenor Court, Morden, Surrey. MIT 1243. 

WANDA LANDOWSKA.—H.M.V. DB4973, DB3147-50. 
State prices.—Box No. 5198. 

WANTED.—A 12-in. Columbia recording of ‘‘ Scara- 
mouche ” (Cyril Smith and Phyllis Sellick—two venen: 
state price.—Leeson, 1 Goldington Street, London, 

WANTED: Banjo — — Rust, 38 Gemaivks 
Road, Hatch End, Middl 
WANTED. —Complete Beek ch inguaphone Course, good 
En 


























State price.—James, 





RO202126, RO20150, 
. —_ RO20179, 





TH.—Also Lemnitz 
Osbaldeston, near 









































condition.—Olivier, Headington, Oxford. 
WANTED.—H.M.V. B8453 ‘‘ Busy Busy’’ by Mollie 
Picon, and 


Parlophone aint “Baby Show” by Bob 
Alf Pearson.—Box No. 5174. 

WANTED.—H.M.V. Raed No. DB6211 to complete 
Verdi Requiem.—Reply J. Cooke, Cottesmore School, 











condition.—Butcher, Arthog, Merioneth. Buchan Hill, Nr. Crawley. 
BOSTON DANCE) ORCHESTRA records (H.M.V. WANTED.—Rachmaninov Piano Concerto No. 
B1964-1977). ‘* Top- ow! ” Selection (Carroll Gibbons), C minor, Op. 18. £nloist Cyril Smith, Columbia Serial 


Again’ (Savoy Hotel Orpheans) 
Joseph C, Smith’s Orchestra (Victor records only. 
= sone ’ (Art Hickman, Columbia).—Box No. 5167. 

BRASS AND MILITARY BAND RECORDS WANTED. 
—Deletions, new or used. State price and condition.— 
Walter eo. 1533 East 75th Street, Chicago 19, 
Tilinois, U.S.A 

BRASS BAND RECORDS. —‘* Honest Toil ’’, ‘“‘ Ravens- 
wood ’’, “‘ Maidstone Good condition essential. —Kelly, 
70 Dalton Road, Barrow. 

COLUMBIA LX757 (Vaughan Williams) with LX758 
o aes. Urgent.—Blackburn, 12 Ash Crescent, 

eds, 


COL, 9453 ‘‘ Zatikvah ’’/Sirota; 

















H.M.V. B2718 (Jack 


Smith); Col. L1153 (Vesta Tilley); B1154 ‘‘ At the 
Moree Picture _ *: Telefunken C3002 Karl Fried- 
ch/Lehar.—Box No. 181. 





SS NCERTGEROUW OF AMSTERDAM.—78s—Mengel- 
berg, Van — Van Kempen, Von Karajan and 
Jochum on Dec Series. Telefunken, Columbia 
Deutche Grammophon or Ultrophon. State price and 
condition.—Box No. 5126. 


Nos. DX1426/1427 and “= only required. —P. Southgate, 
13 Shortway, Amersham, Bucks. 


WANTED. a x 78s Columbia ee DX277/8 





M.V. DB1838, H.M.V. C3494.—Box 





WANTED URGENTLY.—Any and all of Stanley Hollo- 
way’s recordings, good condition essential. State price.— 
Write M. V. Tomic, Kellerberrin, West Australia. 





EQUIPMENT, ETC., FOR SALE 


AS NEW, E.M.G. Steep-cut filter, £3 o.n.o. Two 
flexible remote control cables, 12s. 6d.—Bedford, 52 
Winn Road, Southampton. 

BAIRD TAPE RECORDER, cost over £70. Complete 
with dynamic microphone and tapes, as new, £45.— 
Box No. 5171. 

BOXED B.J. ARM, weights, Goldring ‘‘ 500”’ in shell. 
— £5 5s.—Bridgers, 78 Cromwell Road, Hounslow, 
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RECORDS 


All makes of Record 


AGATE & CO. 


Telephone : Gerrard 4197 


BY POST 


Classical, Popular and Jazz— All Makes — All Speeds 
TAX FREE TO OVERSEAS READERS. EP’s/LP’s POST FREE INLAND. 
ALL INSPECTED AND SECURELY PACKED 
Playing Equipment to Order. 


LTD. 


77 CHARING eee ROAD, LONDON, W.C.2 


Amplifier - 











B= %© LTD. 
| BENSTED Ss 


Telephone : Ealing 0379 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33 
POSTAGE FREE AND IN GUARANTEED CONDIT! 

209 UXBRIDGE ROAD 

EALING, W.13 


‘TANNOY’ 


Variluctance Pick-Up Cartridge * “Autograph” Pre-amplifier * Power 
Dual Concentric Speakers and Loudspeaker Enclosures 


TANNOY PRODUCTS LTD+ WEST NORWOOD - LONDON + ry Ln GIPSY HIL bk 
re 





FOR THE RECORD... 


HIGH FIDELITY EQUIPMENT 


ctitioners in 





R.P.M. RECORDS ne 


ON 











L.P. RECORDS POST FREE 


Each record packed guaranteed in 
Decca, Nixa, Brunswick, Capitol, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
OUTH LONDON’S LARGEST RECORD DEALERS 


perfect condition. All makes supplied, including 
—— Vox, H.M.V., Columbia, Parlophone, 
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CAPE TOWN READERS. See advertisement for E.M.G. 
hand-made Gra below. 

COLLARO TRANSCRIPTION P.U., £3. Collaro 3/544 
three-speed Player, £6 10s. W10/CSB, 15 ohms, £7 10s. 
Jason F.M. Tuner, £8 10s. WB 3000 cycle Crossover, 
£1. Denco F.M. Tuner, £6 10s. Garrard RC65A, 
£3 10s. Wanted, cabinet for Voigt unit.—Box No. 5203. 

CONNOISSEUR MICROGROOVE S/L 400-ohm Pickup 
Heads. One fitted new diamond £4. Other fitted sap- 
phire, 35s. As new.—Smith, 23 Huncoat Avenue, Heaton 
Chapel, Stocxport. 

CONNOISSEUR S-L ARM with three heads, Leak 
Dynamic Long-Play (ruby) pick-up, both with trans- 
formers. £5 each o.n.o.—Turner, 6 Mayfield Road. 
Ashton, Preston, Lancs. 
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WHARFEDALE WI12/CS in 9 cubic feet enclosure 
to Wharfedale specification, £18 (would separate). 
1,000/CS crossover, £2. Goldring 500 cartridge in 
special transcription arm, £6. Acos GP 20, 3 heads, 
£2 10s.—169 Southbury Road, Enfield. 

WHARFEDALE W15 C.S.—9 cu. ft. corner reflex 
baffle of ——, eg with 14 in. concrete, solid 
1 in. oak top, W.8.CS.AL. and Crossover, £20. Con- 
temporary Radiogram Cabinet with split lid for separate 
access to radio or gram, £6. Bel-Sound F.M. tuner 
with magic eye, eo 29 Lyttelton Court, Lyttel- 
ton Road, N.2. SPE 4696. 

35 mm. KARAT 2.8 C.R.F, for Amplifier and record 
equipment, cash adjustment.—Box No. 5196. 











D.C. MAINS 3-SPEED GRAMOPHONE MOTOR. Unique 
opportunity “3 gramophone enthusiast on D.C. supply. 
Garrard M/DC ODnit, with nr wong pick- -up (2 heads), 
and transformer. £9. 21 Lansd Road, 
Muswell Hill, London, N.10. 








EQUIPMENT, ETC., WANTED 


ACOUSTICAL CORNER RIBBON and Decca Corner 
Horn required.—Fleisher, 48a Ridgmount Gardens, W.C.1. 








DECCA CORNER WALNUT LOUDSPEAKER, 6 ohms, 


excellent condition. Offers.—Phone, WES 4497, or 
write, L.T.L., 21 Upper Phillemore Gardens, London, 
we. 


“* AUTORADIOGRAM ” wanted of super grade, such 
as Dynatron, large H.M. etc. Preferably with 
V.H.F. Also wanted three- ‘Speed autochange Record 
An ale 7 ue 1 Paradise Road, Richmond, Surrey. 
Rich d 5114. 





DECCA 33 TURNTABLE in leatherette case. Decca 

‘D”" pickup Dia stylus in new condition £8. Also 
Garrard R.C. 65. Decca “‘C”’ pickup Dia stylus. Spare 

‘A’ and “D” heads £6. In new condition.—34 
Meadow Road, Hanworth, Feltham, Middlesex. 

EDISON BELL PHONOGRAPH with one hundred 
cylinder records, good condition. What offers?—Ring 
SOU 1444 between ae or write to D. Slater, 105 The 
Broadway, Southall, 

EDISON ‘“ BIJOU’” PHONOGRAPH with records.— 
Yearsley, 15 Fitzroy Square, W.1. EUS 2927. 


E.M.G. HAND-MADE GRAMOPHONE, Early Acous- 
tical/mechanical model. Spring motor. Condition per- 
fect.—Write to P.O. Box 3550, Cape Town, South Africa. 


E.M.G. MARK XB ACOUSTIC GRAMOPHONE (over- 
size horn). Faultless tone, mounted on large cabinet 
for records. Excellent condition. AC/DC motor. Offers 
please. Can be seen in London.—Tel.: PARK 4241 or 
Box No. 5201. 

“EXPERT ” JUNIOR. Two-piece outfit (Connoisseur 
Sell motor and turntable), cost £75. Accept £40.— 
Perkins, Gulworthy, Tavistock. 

‘“‘ EXPERT ”’ THORN PICK-PJ. Latest model. New. 
What offers?—Watts, Alderholt, Fordingbridge, Hants. 

FERGUSON 400 RADIOGRAM. Diamond stylus, fitted 
F.M. Perfect. £75. Ferguson 269R.G. Radiogram, 
1950. 78 only. Perfect. £25 o.n.o. A. L. Hill, 272 
Salmon Street, London. N.W.9. 


FOR SALE.—Acos HGP39-1 and GP19-1 Standard and 
LP Heads. Also Goldring 500 V.R. Cartridge, B.J. 
Plug-in Shell and B.J. Acos Adaptor.—Write Miller, 
25 St. Michael’s Road, Kingsteignton, S. Devon. 

GARRARD TA _ UNIT. Acos pick-up. £7 10s.— 
Prestidge, Westholme Road, Bidford-on-Avon, Warwicks. 



































G.E.C. 912 AMP. with metal cone Speaker in G.E.C. 
cabinet offered in part exchange. Wanted, Pamphonic 
Victor, Goodman or Wharfedale i. yp combina- 
tions. Expert Master or Leak TL MP.—Steel, c/o 
Lawson, 248 Tantallon Road, a, 5. ‘ 

TANNOY 15-in. DUAL CONCENTRIC SPEAKER, pre- 
ferably in York cabinet.—P. P. Towell, 107 Spilsby 
Road, Boston, Lincs. 

TAPE RECORDER required urgently for private use. 
Price £25—£30.—Box No. 5184. 








MISCELLANEOUS 


AMERICAN COLLECTOR desires meet classical 
collectors between June list and -_— Give diagram for 
reaching you.—Write Box No. 5172 








AMERICAN “* GUIDE TO LO - PLAYING 
RECORDS ”’.—“‘ Orchestral Music ’’ NKolod in  28s.), 
“‘Vocal Music (Miller 36s.), ‘‘ Chamber and _ Solo 


Instrument Music ”’ (Schonberg 28s.), new, all three 
for £3 or offer.—Box No. 5190. 

CATALOGUES.—H.M.V. Celebrity 1921, H.M.V. 
1928 £1 and others.—Nicholson, 190 Ghartridge Lane, 
Chesham. 

TAPE RECORDER FOR HIRE.—Reasonable terms. 
London area only.—Phone LIBerty 4793. 

‘“* THE GRAMOPHONE ”’, 1951-2-3-4 complete. Offers.— 
Duce, 47a Church Street, Eastbourne. 

44 COPIES ‘‘ The Gramophone ’’, 1932-1940, 50s. June 
1937-May 1941 (binding cases), 50s.—Lambert, 347 
Gertrude Road, Norwich. 
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Ensen OF THD 
avoir euatau 
OP CIACULATIOND 


This Journal offers you the largest 
audited circulation of any Monthly 
Gramophone Magazine in the 
World. 


The average net sale for the period 
July to December, 1955, was 63,894 





copies. 














RECORD PLAYERS ! 

AMPLIFIED PLAYERS ! 

GRAM MOTORS! 

AUTOCHANGERS ! 

CABINETS ! 

Many to be cleared at less than 

half price. 

3-speed Gram Motors by well- 

known manufacturer. 100/125, 
{250 AC mains. 334, 45, 78 

r.p.m. and neutral by selector 

switch. 7 guinea value ! 

Our price £3.10.0. 

3-speed Record Players, fitted Acos turn-over HGP 59 

pick-ups, with twin sapphire styli. Rexine case with lid, 

fitted clasps and handle. Worth 10 gns! Our price 


Send stamp for complete bargcin lists. 


RONALD WILSON & CO. 


!2 Bridge Street, Worcester 














GRUNDIG TK.819. As new. 70 gns. Ribbon micro- 
phone, cost 123 gns. £10.—Hazell, 28 Weldale Street, 
Reading. 

GRUNDIG TK820/3D Tape ro ya Cost over £100. 
Remote control, microphone. £85.—Ti h AMB 9525. 

HIGH FIDELITY GRAMOPHONE with 3 station radio, 
three speeds. Rogers amp. separate Goodman loudspeaker 
in cabinet. Bargain, £40.—Box No. 5173. 

HIGH-FIDELITY, PYE PARAMPHONIC AMPLIFIER in 
large cabinet; with 12-in. separate speaker, in console 
cabinet recently fitted Garrard model 301 transcription 
motor, fully guaranteed 12 months. £95.—Box No. 5178 

LEAK DYNAMIC PICK-UP complete. 
diamond heads, transformer, etc., as new. 
80, unused. £15.—Box No. 5188. 


"LEAK TLi2 AMPLIFIER and Varislope II pre-amp. 
£33. Axiom 22 Mk II speaker. £11. All less than 
3 months old. Guaranteed as new.—Box No. 5187. 

LEAK TL12 and latest Varislope II pre-amplifier as 
new. £32. If required contemporary Sapele mahogany 
cabinet. £10.—Box No. 5186 

LEAK V.S. TUNER UNIT.—Absolutely as new. accept 

£25 or nearest for quick sale-—W. Lathbury, 2 Coventry 
Road, Hinckley. 

LOWTHER Radio Tuning Unit, Model D.T.4, as new, 
just back from checkover by makers. £20 or near offer. 

Webster, 18 Chesil Court, S.W.3. FLAxman 7267 after 
6 p.m, 

















LP and 78 
£16. Axiom 














SITUATIONS VACANT & WANTED 


AN EXPERIENCED GRAMOPHONE ASSISTANT re- 
quired by the Army & Navy Stores Ltd., half day 
Saturday. No late evenings.—Apply Staff Manager, 
12 Artillery Row, Victoria, S.W.1. 

EXPERIENCED LADY OR GENTLEMAN required for 
Record Department. Please apply in writing to Bensteds 
Ltd., 22 Hill Street, Richmond, Surrey. 

LP AND 78 TAPE/DISC work available. Send fullest 
details. Vacancy for ag ggg full-time engineer, 
starting £11 p.w.—Box No. 5204 

MANAGER (MUSIC LOVER) seeks position with 
manufacturer or dealer. Extensive experience Radio, 
TV Enthusiasm for High Fidelity—Box No. 5202 

SOUTH-WEST LONDON RETAILERS have vacancy 
for young saleswoman or salesman to handle record 
sales and ordering. Ability to assist with — 
of radiograms etc., though not essential, would be 
advantage. Salary "according to experience and ability — — 
Box 5205. 

WANTED.—Mechanic in London area with knowledge 
of E.R.I.C. gram unit convertable to three-speed. Please 
write.—F. Last, 18 Lydford Road. London, W.9. 

YOUNG MAN, 27, with wide experience of record 
trade (over 8 years) both as salesman and manager, 
seeks a position of interest and advancement. Whole- 
sale or retail trade. London area.—Box No. 5191. 


























PYE CAMBRIDGE INTERNATIONAL, 11 wavebands. 
9 valves 1900-11 metres. Bargain, £15. W.B. HF1012— 
3-15 ohms. £3 10s.—Phone: Bexleyheath 6000. 


QUAD I Amplifier, Pre- —- Equaliser, small T.R.F. 
Tuner, £18 or near.—HIL 8 


R.G.D. RADIOGRAM nade by original company. 
Solid walnut cabinet. Motor cruising and band changing. 
Dynatron F.M. convertor built in. Three-speed Garrard 
special RC90 changer with spare head. All as new £80.— 
C. Roman, 9 Hillside Gardens, High Barnet, Herts. 
BARnet 3416. 

ROGERS BABY DE-LUXE MARK II Amplifier and 
Pre-amplifier. £10. Collaro AC 3/544 turntable and 
studio pick-up. £6. Bargains.—Healey, 6 Norden Road, 
Heywood, Lancs. 

TANNOY 15-in. DUAL-CONCENTRIC SPEAKER in 
bass refiex cabinet, Lowther F.M. Unite Mk. I and 
Armstrong A.10 Amplifier. £95.—Box 5197. 

TAPE EQUIPMENT.—Excellent condition. ‘‘Bradmatic’’ 
heads: 6RP 55s., 5E 45s., Numetal casing 5s. set Three 




















*Collaro’’ Motors, 20s. each. Fair. Motek Heads, 
RP 15s., Erase 15s.—Wainwright, 10 St. Michael’s 
Avenue. Bramhall, Cheshire. 

WHARFEDALE GOLDEN GSB (15 ohms), perfect, 


£5 10s.—C. Morrell, 
E.11. 


45 Tennyson Avenue, London, 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers. 


ABARBANELLI TO ZUFFO.—The monthly printed 
catalogue for the vocal collector at home or overseas. 
Rare Fonos, G. & T.s, and out of print bargains. 
Secondhand perfect LPs, etc., etc. for free 
specimen catalogue.—Howe, 12 Raeburn Avenue, Tol- 
worth, Surbiton, Surrey. 

A BETTER OFFER FOR YOUR RECORDS. Classical, 
Jazz and Popular LPs and 78s purchased; send records 
or list. Huge stock of bargains available.—Pioneer 
Sales/Service, 122 North Street, Romford. Also at 2 
Arcade, High Road, Chadwell Heath. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, Essex. 














AGATE & CO. LTD., 77 Charing Cross Road, London, 
W.C.2. Record and Reproducing Equipment Specialists. 
can supply records and equipment reviewed in ‘‘ The 
Gramophone ”’ 
tax free overseas 


Prompt delivery service. Purchase 


NO* 
DOUBTS 


FOR 


USERS 

Duode owners have no doubts. They know that 
they possess the most NATURAL, satisfying source 
of sound anyone can wish for. They know that their 
Duode is the finest investment possible, because it is 
never entirely out of date and as each group of im- 
provements takes shape as a new model, their own 


unit can at a very reasonable cost be brought right 
up to the latest standards. 






A customer who has just tried the new 12B/C 
under our home test plan writes—‘‘! put it into 
my cabinet in place of my existing 12 inch unit ana 
the difference was astonishing. Here is a Money 
Order for the balance due, and my thanks for the 
opportunity of discovering here at home what good 
reproduction should be.”’ 


If you also want good sound, long lasting pleasure 
and the satisfaction of knowing that your investment 
is gilt edged, write now for details. 


DUODE SOUND REPRODUGERS 


3 NEWMAN YARD, LONDON, W.! 
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ALL ENGLISH new LP and 78 r.p.m. records supplied 
by safe and sure mail order service to all parts of 
70 -Ross Court & Co., 92 Trafalgar Street, Brighton, 
. England. 

iL 33h discs wanted. 








Classical half price.—G. D. 
Melvin Ltd., 5 Derby Street, Glasgow, C.3. West 8133. 
AMERICAN MAGAZINES.—One year _ subscription 
“ Au o Engineering ’’, 35s., specimen copy 4s.; ‘* High 
Fidelity ’’, 50s., specimen copy 5s. Send for free cata- 
Jogue quoting all others.—Willen Ltd. (Dept. 15), 101 
Fleet Street, London, E.C.4. 

“ANSELMI-SCALA AND ETERNA LPs, 36s. each. 
Pasquale, Favorita, Mignon, Manon Lescaut, Boheme, 
Gioconda, Manru Fedora, Pagliacci, Lucia, Manon, 
Mefistofele, Marcella, Serse.—Collectors Records, Rath- 
mines, Dublin 

“AS NEW. 
Street, Glasgow, C.3. 
~ BAT CISTINI.—DB149, 
Traviata, DB216, Ernani-Gioconda. 15s. 
lectors Records, Rathmines Road, Dublin, Ireland. 
~ BeECHI.—DA5405, Trovatore- LaWally; DB5368, 
Rigoletto-Ernani, All new. DB5448, Forza Duets, W. 
Volpi. 15s. each.—Collectors Records, Rathmines Road, 
Dublin, Ireland. 

“BORROW ALL RECORDS, all speeds. Catalogue 9d. 
post free.—A. H. Buckley, ‘‘ Froissart’’, Avenue Rise, 
Bushey, Herts. 
~CARUSO.—DB113, Boheme-Gioconda; DB129, Favorita- 
Ideale; DB159, Pasquale-Marta; DB700, Don Sebastiano- 
. Chenier; DM103, Boheme/Forza; DM107, _ Elisir 
D’Amore-Forza; DQ100-101, Lucia-Rigoletto. 15s. each. 
—Collectors Records, Rathmines Road, Dublin, Ireland. 

CASH BY RETURN OF POST.—10s. each paid for 
your 10-in. LPs, 12s. 6d. each for 12-in. jazz, popular or 
classical. Good condition essential. Also 45s and 178s 
required.—Pack well and send to H. Jarvis & Son, 132 
London Road. Southend-on-Sea, Essex. 

“CETRA (ITALIAN) OPERATIC LP RECORDS.— 
Verdi, Bellini, etc. Send for complete catalogues and 
prices.—Box No. 5132. 

“CLASSICAL LPs in good condition wanted; up to 20s. 
paid for good condition 12 in. and pro rata. Send list 
first.—R. J. Potts. 12 Oak Bank, Shaw Lane, Leeds, 6. 

CLASSICAL MICROGROOVE RECORDS at attractive 
prices, according to condition. Write for List.—R. J. 
Potts, 12 Oak Bank, Shaw Lane, Leeds, 6 

COMPLETE HI-FI LINE-UP for £36; transcription 
record-player, ultra-linear amplifier, bass-reflex speaker. 
Available separately. ‘‘ Sonority ’’ speakers (£9 10s., £12 
or £15) occupy only one sq. ft. of floor space, stand 
2 ft. 6 in. high anywhere in the room, are non- 
directional, —s,. of polished wood. Other equip- 
ment, including o individual requirement. 
Microgrooves bought rr sold: unique system. Call, 
write or phone for demonstration or full details of our 
service.—Gregory Bros., 100 Portland Avenue, New 
Malden, Surrey. Malden 0507. 

CORTIS.—DA757,_ Favorita- — S DA1074, Tosca; 
DA1076, Iris-Werther; DA1277, Trovatore-Cav-Rust. 
12s, 6d. each.—Collectors el Dublin, Ireland. 

DAL MONTE.—DA5406, Don Giovanni-Nozzi. 12s. 6d. 
DB831 W. Tell-Nozzi; DB1015, Lucia; DB1152, Figlia 
del Reggimento; DBI1317, Sonnambula-Falstaff, 15s. 
each, new.—Collectors Records, Dublin, Ireland. 

. GIANNINI.—DB1217, Forza; DB1576, Norma; 
DB1791, Otello. 15s. each, new.—Collectors Records, 
Rathmines, Dublin, Ireland. 

DE LUCA.—DA1169, Trovatore/Jewels of Madonna, 
12s. 6d. DB1436, Ernani-Gioconda; DB1172, Forza-W. 
astinolll. 15s. each, new.—Collectors Records, Dublin, 
reland. 

DE MURO.—DB556, Isabeau-Duets; DB557, Isabeau- 
Arias. 15s. each, new.—Collectors Records, Rathmines, 
Dublin, Ireland. 

FARRAR-CARUSO.—DM110, Butterfly-Manon. 15s., 
new.—Collectors Records, Rathmines, Dublin, Ireland. 

FERROGRAPH.—The fool-proof, precision Recorder 
now in stock. Order yours immediately. All other Hi-Fi 
equipment. H.P. if desired. Technical advice.—H. 
Higson. Market Street, Westhoughton, Lancs. 

FREE OF CHARGE, 3 tapes with any recorder bought 
from Photo-Optix. The Tape Recorder Specialists offer 
you a complete range of recorders from ‘‘ Ferrograph ’”’ 
to ‘“ Playtime’’ and especially recommend the new 
“Wyndsor’’ which represents outstanding value at 
43 gns. All available on very easy terms. Send for 
leaflets or call and hear them demonstrated. At present 
available from stock on ig | easy terms: Rogers Junior, 
Quad II and the latest R.C.A. Send for leaflets.— 
Photo-Optix (London) Ltd. (Dept. G), 73 Praed Street, 
London, W.2. Pad 2891. (Dist no object). 

GALLI-CURCI] & SCHIPA—DB811, Lucia-Sonnam- 
bula; DB263, Lakme Bell Song/Peer Gynt, 15s. each, 
new.—-Collectors Records, Rathmines, Dublin, Ireland. 

~ GALVANY-RUFFO DUETS.—DA564, Rigoletto. 12s. 6d. 

















Classical LPs.—G. D. Melvin Ltd., 5 Derby 
West 8133. 

Werther/Herodiade; DB201, 
each.—Col- 



















































































DB176, Traviata; DB177, Rigoletto. 15s. each, new.— 
Collectors Records, Rathmines, Dublin, Ireland. 
GIGLI-ACOUSTIC.—DB2234, A. Chenier; DB271, 


Boheme-Mefistofele Duets; DB273, Favorita-Faust Arias. 
15s. each.—Collectors Records, Rathmines Road, Dublin. 

GLASGOW’S HI. FI CENTRE.—Years of “sound” 
engineering experience is at your service at our centre 
for recorded music lovers. Technical advice free. 
Mail orders and inquiries given prompt attention. Kelly 
and W.B, Tweeters. Collaro Transcription Units. Gold- 
ting, Acos and Collaro Pickups. Dust Bugs. W.B. 
Cabinets. Amplifiers by Leak, Goodsell, Rogers, etc. 
LP Records post free. mnosiions condition LPs for sale 

d wanted.—James Kerr & Co., ds Road, 
Glasgow, C.3. Western 6489. 

GOBSI.—DA5429, Zaza; DA5430, Fanciulla. Del West-D 
Giovanni. 12s. 6d. each. DB5400, L’Arlesiana; DB5447, 











Don Carlos. 15s, each.—Collectors Records, Rathmines, 
Dublin, Ireland. 

~ HIGHEST PRICES PAID.—Classical, swing, popular 
LPs also 78s.—Ives, 110 Magdalen Street, Norwich. 


The GRAMOPHONE 


HIGH FIDELITY AT ECONOMICAL PRICES.—We 
specialise in supplying finest ‘‘ Hi-Fi’’ by all leading 
manufacturers within any price range. Let us know 
how much you have to spend and we will advise you— 
maybe save you pounds in purchase tax. Surplus 
demonstration equipment (no lists) sometimes available 
at reduced prices. Factory fresh LPs post free any- 
where.—23d. stamp please when you write to High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. Telephone 25194. 

JAZZ OF ALL TYPES on LP and EP in fine condi- 
tion. Send your wants, we have over 500 in stock.— 
The Diskery, 64 Hurst Street, Birmingham, 

LARGE NUMBER OF CLASSICAL LPs in fine condi- 
tion for sale, 12-in. 27s. 6d., 10-in. 20s. S.a.e. for 
list.—The Diskery, 64 Hurst Street, Birmingham, 5. 


LPs PURCHASED.—Excellent condition essential. Send 
lists, prices.—‘‘ The [ae Exchange ’’, 48 Bruns- 
wick Road, Edinburgh, 


MANY THOUSANDS of slightly used Records, in 
guaranteed perfect condition, Opera, Lieder, Orchestral, 
and Long-playing.—H. C. Harridge, 8 Moor Street, Cam- 
bridge Circus, W.1. Open Monday, Tuesday, Wednesday, 
11 a.m, to 5.30 p.m., Friday 11 a.m. to 7 p.m., Saturday 
10 a.m. to 5 p.m. 

McCORMACK ALBUM.—Pur Dicesti, Feldeinsamkeit, 
O Soave, Come My Beloved, etc. 6-10 in. records in 
album, £7.—Collectors Records, Rathmines, Dublin. 


McCORMACK.—Spirto Gentil, E  Lucevan, Flower 
Song, Siciliana, Celeste Aida, La Donna. 10-in. Etena 
inte a post free.—Collectors Records, Rathmines, 
u a 


MUSIC YOU PREFER. When you prefer it with 
“‘ European Radio.’’ Programme details of over twenty- 
five Continental stations with articles and pictures about 
the music and musicians. Fridays, 6d.—Bookstalls/news- 
agents or Eurap Publishing Co. Ltd., 137 Blackstock 
Road, London, N.4. 


MUZIO. IRCC 7-in. LP 7008—La Wally: Salvator 
Rosa—Orange Blossoms—Mal D’Amore. Price £1, post 
———— Records, Lr. Rathmines Road, Dublin, 
reland. 


OVERSEAS COLLECTORS send for our regu.ar 
monthly lists of Golden Age and other vocal records, 
cut-out orchestral, instrumental, music hall and person- 
ality records, imported and hard-to-get long-plays.— 
Ross, Court & Co. (Canada), 121 Simcoe Street, 
Toronto, Ont., Canada. 

PART 2 OF ‘‘ VOICES OF THE PAST” (2-2735 to 
3284), the complete catalogue of H.M.V. vocal record- 
ings, is now ready, 5s. 9d. post free. Part 1 (151 to 
2-2733) still available, 5s. 9d. Also ‘‘ Record Collecting ’’, 
a guide for beginners, 8s. 9d. post free.—Oakwood Press, 
Bucslands, Tandridge Lane, Lingfield, Surrey. 


RECORD COVERS.—Made of stiff boards, 12-in. 2s. 9d. 
per doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add 1s. 6d. packing and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 
CANonbury 2296. 

ROCOCO RECORDS.—Re-issues of great singers of 
the past on Long Playing Records. No. 1 Santley 
(non piu andrai), Chaliapin, Marconi, Kurz, Herzog 
and Litvinne. No. 2, Caruso Recitals including 4 
Zonophones, Adriana, Lecouvreur, Iris and _ others. 
Further information from—Rococo Records, 121 Simcoe 
Street, Toronto, Ont., Canada. 


TAPE RECORDERS. All leading makes 15 per cent 
deposit, 9 months repayment. Free H.P. No interest. 
H.P. over 2 years. Free tapes. Free insurance. Free 
demonstrations. Free delivery anywhere. Your last 
chance before P/Tax is levied in Budget. Britain’s lead- 
ing main agents. Our terms cannot be beaten.— 
Howard Photographic (Dept. E), 525 Croydon Road, 
Beckenham. 

TAPE RECORDERS.—Full range available for hire in 
Greater London. Large selection of new and second- 
hand machines for sale or exchange. Good quality 
recorders and audio equipment bought.—Magnegraph, 
1 Hanway Place, Oxford St., W.1. Tel.: LANgham 2156. 

TEN YEARS’ EXPERIENCE at your ear with 
tape/disc, sales/hire, ‘‘ off-the-air’’ work. ft. 
Plastic base new tape guaranteed by Britain’s leading 
manufacturers: 21s. post free. S.a.e. details.—Sound 
News Productions, 59 Bryanston Street, W.1. AMB 0091. 


TWEETERS ARE OUR SPECIALITY.—The “ Phase- 
In’? Tweeter converts your speaker to High Fidelity 
reproducer at minimum cost. Small walnut finish 
cabinet, 7 in. x 53 in. x 5} in., stands on any speaker 
enclosure. Fitted WB T10 pressure unit and 15 ohms 
Fred network. Ready for use—no soldering. Price 

17s. 6d. Special 3-ohm models to order. Models 
fitted Kelly Ribbon, Wharfedale Super 3, details on 
request.—24d. stamp for illustrated details to High 
Fidelity Sound Equipment, 116 Birches Head Road, 
Hanley, Stoke-on-Trent. 

VINTAGE R .—Jazz, Music Hall, Musical 
Comedy, Classical. Thousands for sale and wanted by 
hundreds of collectors every month in ‘ Vintage Jazz 
Mart’’. Send ls, 3d. for 40-page April issue.—4 Hill- 
crest Gardens, London, N.W.2. 

VOLPI.—DB1438, Puritani; DB1341, DB1458, Aida-W 
Rethberg and Deluca. 15s. each.—Collectors Records, 
Rathmines, Dublin. 

WANTED.—Reproducers for old type cylinder phono- 
graphs. Stylus in sapphire or diamond, small phono- 
graphs, catalogues, books.—. — Jr., 12 North 
Third Street, Richmond, 19, V.A., U.S.A 

WE WILL ACCEPT in part exchange for new LPs 
your own unwanted LPs but only if perfect and 

--H. C. Harridge, 8 Moor Street, London, W.1. 

15s. SECURES RECORDS, approximate value £5, 
balance 12s. monthly. H.M.V. and all others. Also 
Record Players, Amplifiers, Remington Rand, Pifco and 
other vers. Vacuum Cleaners from £12 6d. 
and Hair Dryers from £3 6s. 4d. Extended payments 
for any goods. Inquiries welcomed.—Hamiltons on ‘Bristol 
Ltd., 45, 47, 49, 51, 53 Church Road, Redfield, Bristol, 5. 
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CABINETS 
by STAMFORD 


GENERAL 
PURPOSE 
CABINET 
GP14C—32" 


—Control 


high 
Panel 
either vertical or 
inclined. Apertures 
cut as desired. 
Motor Board 16 x 
14. Price £12.15.0 
OR 39/- 
and 9 payments of 
25/5 monthly. 


deposit 








WRITE FOR OUR NEW CATALOGUE. 

From years of specialised production we have designed 
34 cabinets, styled to suit all tastes, of reliable con- 
struction and pleasing appearance. Prices range from 
£5.10.0—£30. 











GENERAL 
PURPOSE 
CABINET 
GP22 

32” high—I53” 
from record 
storage to under- 
side of lid, Flush 
Base if preferred. 
Motor Board 
283” x 14” on 
one plane or 
stepped. Price 
£15.7.6 OR 28/- 
Deposit and 9 
payments of 31/- 
monthly. 








Cabinets are supplied in oak, walnut and mahogany, 
selected veneers, finished in shade required. 
Delivery 12/6 in England and Wales. (Scot!and and 
N. Ireland 25/-.}) Money refund guaranteed. 











THE 
* RUGBY” 
SLIDING 
DOORS 
with silent 
smooth 
action. 
Compart- 
ments 14” 
deep, 13” 
high 





2 fe. wide—£12.12.0 OR 39/- Dep. & 9 paymts. of 25/5 
2 ft. 6 in. wide—£15. 15.0 OR 48/- Dep. & 9 paymts. of 32/- 
e—£18.18.0 on 57/- Dep. & 9 paymts. of 38/4 

69/- Dep. & 9 paymts. of 45/3 

4 ft. wide—é25. 10.0 OR 77/- Dep. & 9 paymts. of 51/6 


A. L. STAMFORD {Dept N.16) 


20 College Parade, Salusbury Ro: London, N.W.6 
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REPRODUCTION ;; 


— 


Based on the Mullard 5-10 
Circuit—and with all these 
extra features. 












* Separate Control 
Panel 


and/or 


* Combined pre-ampli- 
fier and control unit 


* Extra Power for F.M. 
Tuner Units 


eee eee eee ewe we we ee oad! 


AUDIO FAIR 





STAND No. 23 





Telephone : 


April, 19°5 


THE JEW GRAMP)IAN 


MULLARD 5-10 
HIGH QUALITY AMPLIFIER 


The separate control unit or the 
combined pre-amplifier and control 
unit can be fitted in the top or front 
of the cabinet, and the main amplifier, 
connected to the control unit by the 
special leads supplied, may be placed 
wherever it is convenient. 


There is no doubt whatever that music 
lovers will find this amplifier provides 
them with a means of obtaining the 
perfect quality reproduction they so 
much desire. 


With separate control panel - £21 10 0 


With combined control panel 
and pre-amplifier - = = £28 0 0 


GRAMPIAN REPRODUCERS LTD 


15 HANWORTH TRADING ESTATE . 
FELTHAM 2657/8 . Telegrams : ‘REAMP’ FELTHAM 


FELTHAM . MIDDLESEX 











FAITHFUL REPRODUCTION 


* SPECTONE 


MAGNETIC TAPE REPRODUCER 


Type 120 
incorporating the Spectone 5-10 Mullard Amplifier 
Max. output : 15 watts. Output impedance: 15 ohms. 
Treble Control continuously variable + I0db to — 10db. 
ww Control a. Bp Ae to —5db. 
requency response + 3db 50 c/s to 16,000 c/s. 
Continuously variable tape speed for pitch setting. —— 120. — 


£85.0.0 £58.0.0 


SPECTONE 5-10 MULLARD AMPLIFIER 

will meet the most acting high-fidelity requirements at an extremely 
low price. Meticulous inspection at each stage of manufacture 
ensures full compliance with the Mullard specification. £18.18.0 


Write for comprehensive literature and specification of the sensational SPECTONE 


** STEREOPHONIC *’ Reproducer. 


Type 122 
Equalised to C.C.I.R. 
Recording character- 
istic. Low impedance 
for use with high quality 
external amplifier. 


See and hear our products at THE 
LONDON AUDIO FAIR, April 
13-15, Washington Hotel, London, W.! 
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STYLED FOR QUALITY 


THE VOLMAR 
“RIVER” SERIES 


Quality, performance and value are more than main- 
tained in these new Volmar models. They incor- 
porate the latest Garrard Autochange Units with the 
brilliant Volmar Mk. V Amplifier to provide standards 
of musical reproduction far ahead of anything in their 
class. In fact, these new Volmar Gramophones, 
named after rivers for easy identification, offer end- 
less musical enjoyment with years of complete 
dependability for exceptionally modest outlay. 

All models are for AC Mains 200/250 V, 50 cycles 

and are housed in d bi finished in 

attractive shades of rexine 








Incorporates the Garrard 
120 Autochanger with 
control for playing 


records singly; Volmar 
Mk. V amplifier, full size elliptical speaker, etc. 25 GNS. 


Here the Garrard 88 
Autochange Unit is fitted 
complete with control 


for playing records man- 30 
uafly and the Volmar Mk. V amplifier, full size GNS. 


elliptical speaker, etc. 
Autochange Unit which 


TYNE feecyc 


control on all three speeds, manual control, etc. 32 GNS 
e 


VOLMAR MODEL DE- 
LUXE with Garrard 98 


The Amplifier is the Volmar Mk. V with neg. 
feedback coupled to full size elliptical speaker. 


ELECTRIC GRAMOPHONES 


Full descriptive leaflet free on request 
INDUSTRIAL SOUND EQUIPMENT LTD. 
141 HIGH ST., BRENTFORD, MIDDLESEX 


PRICED FOR TRUE ECONOMY 
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I | Wherefores 

This is addressed especially to the reader who is sceptical about the 

advantages of high fidelity music reproduction—Hi-Fi for short ! 

If you are already a convert don’t neglect to read on, though. We 


know, who better, what a lot more pleasure the gramophone, radio, 
too, offer anyone who takes advantage of Hi-Fi. 


This month the first London Audio Fair gives special opportunity 
for better acquaintance with Hi-Fi, an exciting revelation of the 
modern miracles of sound reproduction. 


¥& First HI-FI Here is another approach. A new book for 

YEAR BOOK oovice or initiate alike. A brilliant symposium 
by experts, easy to read, absorbing and informative. Copiously 
illustrated, its many pages cover every aspect of music reproduction, 
and describe a wide field of equipment. The first printing is likely 
to be soon exhausted, so don’t delay—use the coupon below and 
order now. 8/6d. per copy, post free. 


* NEW HI-FI Our new comprehensive catalogue will also 

CATALOGUE be published within the coming weeks. It 
will list every important hi-fi product, having much additional informa- 
tion to offer. Priced at 6d. post free, a free copy will be sent to every 
purchaser of HI-FI YEAR BOOK. 


Hi-Fi enhances enjoyment of every kind of music. You owe it yourself 
to hear music the better in your home. None can help you to that more 
advantageously than Quality Mart. 


GOODMANS a Resistance Units 


We have long recommended these speakers, especially 
the Axiom 150. Added virtues are found in the use 
of this and other Goodmans Speakers, with the 
Acoustic Resistance Unit or ARU—a new develop- 
ment that gives with appropriate cabinets better 
bass reproduction than conventional reflex cabinets 
of bigger volume. Incor- 
porated in new cabinets, 
callers are impressed with 

<= the fine standard of repro- 
duction that such combinations give. 
Price is under £30 complete with Axiom 
150 unit. These cabinets available for 
early delivery with variation of finish in 
veneers and styling to suit individual 
taste. 


QUALITY MART t::%: 


Gulliver 1131 
DEMONSTRATIONS : Our Showroom is only 20 mins. from Charing 
Tuesday—Saturday ; 10-6, Cross. Bus 27, 134, 137 or Underground to 
Fridays LATER ; 2-9. Tufnell Park Station. 
(Monday ; closing day). 
r == Send This COUPON Now ! y 


To: Quality Mart, Ref. G,8 Dartmouth Park Avenue, LU 
London, N.W.S. 















SC Cee meee eee eee eeeeeee sees ee eee EH EE HEHEHE EERE EEE 
Peewee eee eee eres esse ee eseeseeeseseeeeeeeeeeeeeee® 


Seem eee eee eee eee reese esse eeeeeeeeEeeeeeeeeeeeEe® 


Please send ...... copy/copies HI-FI YEAR BOOK and your 
Hi-Fi Catalogue, remittance enclosed (8/6 per copy, post free) 
Please send only Hi-Fi Catalogue (6d. post free). 

If still available,.... tickets for AUDIO FAIR (stamp enclosed). 
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10 WATTS 
Complete with pre-amp in one unit—Line lit 
@ Selector: Mic. — Tape — Radio — 

P.U., N.A.R.T.B., L.P., 78. 
@ Frequency Response, Flat 20 cs to 





50,000 c/s. 

@ Inputs: Mic. — Tape — Radio — 
Pick-up. 

@ Distortion, less than 1%. Negative 
feedback. 


Weight : 75 Ib. 


Size: 38” high, 223” 
wide, 13” deep 


€ ; 
Power Capacity 12 
watts. 


A compact size 


but still main- 
taining the 

well-known 
Pamphonic 
quality. 


No colouration. 

Superb sense of presence. 
Perfect clarity. 

Room matching switch. 

Finish in Mahogany or Walnut Veneer. 





ee es 
F.M. TUNER UNIT 


Frequency 86 to 103 m‘cs. 























See and hear 


our products at 


Pa nN hh 0711 C Viton 
for hd TURALLY el itt 


13th [4th {Sth 
APRIL 1956 











Output Voltage up to 2 Volts. 


Output Impedance approximately 100 K. ohms7at 
middle frequencies. 


Power wits Required : 200-250 V. D.C. at 
30 M.A. 6.3 V. A.C. at 1.5 A. H.T. Voltage range 


covered when used with — dropping: Unit— 
300-450 Volts. Price 12 gns. Plus P.T. ; 





PAMPHONIC REPRODUCERS LTD. | wWeningon Hore. 


17 STRATTON STREET, LONDON, W.I. Curzon St., Whe | 
Telephone: GROsvenor 1926/7 
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Handmade Pickups 


Like all other Expert equipment our Pickups and Pickup Heads have never been widely advertised. 
and yet they are in constant demand from every corner of the world. There can be one reason 
for this widespread demand, i.e. a quality of performance that cannot be obtained with 
any mass production Pickup on sale today. Demonstrations without appointment. Weekdays 
9 a.m. to 6 p.m. Thursdays 9 a.m. to 9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. If you do not 
know the way Telephone MOUNTVIEW 6875, we will guide you. 


YOUR JOURNEY WILL NOT BE WASTED 


EXPERT GRAMOPHONES LTD., INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 











IN THE 

AMPLIFIERS SPEAKERS 
Pamphonic Wharfedale 3-Corner 
bd Goodmans Corner 
eee a Pamphonic Victor 
Leak TL.10-TL.12 Kelly 
Pye G.E.C. Metal Cone 
EAR. ** Mullard 5-10 ”’ Pye 
Trix Tannoy Dual 


Leak ‘‘Vari-Slope Mk. 2” ; <i 
R.C.A. High Fidelity Stentorian Hi-Fi Range 


Armstrong Decca Corner 

Lowther Cabinets for Goodmans 
Cabinets for Stentorians 
PICK-UPS 


All the latest types by | motors 
Decca, Acos, Collaro, é 
Leak, Connoisseur, B.J. Connoisseur, Garrard, 


Arm, etc. Collaro, Woollett, Lenco. 





. Comparative Testing of above makes of High Fidelity Z, 
| Equipment in our Demonstration Room. 48-Hour 
| Home Demonstrations arranged. | 


J. F. SUTTON 


SALISBURY 


Over 20,000 Records in Stock for Personal Callers or Mail Order. 


























HIGHLY SPECIALISED 


FACILITIES FOR 
SELECTING YOUR CHOICE 


/ wours 915 am to § pm in 33’ 





19° KENSINGTON CHURCH STREET - 


LONDON - W8 





HIGH FIDELITY 
REPRODUCERS 


eu Two Models Available au 


Rogers RD Junior 
Amplifier, Wharfedale 
10” Golden CSB 
Speaker, Collaro 2010 
Transcription Unit, 
Console Cab- 


Rogers RD Minor 
Amplifier, Wharfedale 
10” Bronze Speaker. 
Collaro Studio 3-speed 
Unit. TABLE CABINET 














inet and Corner CORNER 
Speaker. £76 SPEAKER £47 
or 6 monthly payments or 6 monthly payments 
of £13 of £8 3. 0. 
Made in 








any wood or colour 
FM Units fitted if required 


H. Cc. HARRIDGE 


8 MOOR STREET, CAMBRIDGE CIRCUS, 
LONDON, W.! 
Hours of Business : Monday, Tuesday, Wednesday 10 a.m: 


to 5.30 p.m., Friday 10 a.m. to 7 p.m., Saturday 10 a.m. to 
5 p.m., Thursday CLOSED ALL DAY. GERrard 7108 





WORLD WIDE POSTAL SERVICE 





EXPORT ENQUIRIES INVITED 


< a 


3 R.P.M. RECORDS 












Telephone: BAYswater 8212 


L 


WE HAVE DEVELOPED 
THE AF 105 to meet the 


needs of those who require 
high quality radio and 
record reproduction but 


who, for reason of expense, 
or lack of room in existing 
or proposed cabinets, can- 
not consider the separate 
units (Amplifier, Control 
Unit, AM and FM Feeders) 
of the normal high-fidelity 
system. The AF 105 com- 
bines all these on one 
compact chassis, and its 
performance is better than 
all but the most expensive 
Amplifier and associated 
units. 


We shall be glad to give you a full demon- 
stration of this and other models in our 
Range at our Warlters Road showroom 
(Open 9-6 weekdays and Saturdays). 

We shall be exhibiting at the LONDON 


The GRAMOPHONE 


Three 


AUDIO FAIR gerne y Hotel, Curzon 
Street, April 13th, 14th, & 15 

At this Fair we will be introducing the 
SONIXGRAM. A revolutionary conception 
in Domestic High Fidelity Equipment. 


Post this coupon for descriptive literature and details of Hire Purchase, Home 
Trial facilities and Guarantee to Armstrong Wireless and Television Co. Ltd., 


Warlters Road, London, N.7. 
BLOCK LETTERS PLEASE 


! 
' 
(Tel. : NORth 3213). | 
I 
! 


. in - one Radiogra 


m_ Chassis 


Apri, ‘ 956 







AM and FM Tuners and High Fidelity Amplifier 
on one compact Chassis 


AMPLIFIER 


Output : 10 watts, push-pu 

Frequency Range : 15-35, boo. C.P.S.+1dB 

Negative Feedback: 20 dB, 15-20,000 
C.P.S. (Over three stages) 

Tone Controls : BASS — + 15dB, — 5dB 
TREBLE — + 10dB, — 20dB 

Distortion : Less than 5% at 8 watts 

Damping Factor: 15 

Hum Level : —60dB at 8 watts. 


FM CIRCUIT 
Coverage : 86-102 MC/S 
Sensitivity : Better than 10 microvolts 


Permeability Tuning. Freedom from Drift. 
Automatic AM limiting 





AM CIRCUIT 
Coverage: Long, Medium and two Short 
Wavebands — 1,000 - 1,800 Metres, 180 - 
525 Metres, 50 - 120 Metres, 16 - 50 Metres 
IF Rejector : 30 dB 


Signal/Noise Ratio : 6 microvol ts for |2 dB 
Automatic Gain Control. Exceptional 


Selectivity for Continental reception. 


PRICE £37 (inc. P.T.) 


Also Model FC48, 8-valve, AM Radiogram 
Chassis, £25.2.0. (Hire Purchase & Credit 
Account Terms available.) 














GOLDRING 


LONDON AUDIO 
FAIR 


13th, 14th, & [5th April, 
1956. 





VISIT OUR STAND NO. 17 


JUBILEE MICRO * 
BALANCED TRANSCRIPTION 
ARMS. 



























LATEST MODEL THE SUPER No. 500/M.SD NOW AVAILABLE. 


GOLDRING PRE-AMPLIFIER FOR USE WITH No. 500 
CARTRIDGE. 


GOLDRING SUPER-QUALITY DIAMOND and SAPPHIRE 
STYLI for GOLDRING CARTRIDGES and replacements for 
other well known pickups. 


GOLDRING ANTI-STATIC CLEANING PADS. 
developed for removing dust from LP Records. 


Specially 





FOR FULL TECHNICAL INFORMATION WRITE TO: 


THE GOLDRING MANUFACTURING CO. (GREAT BRITAIN) LTD, 
486 & 488 HIGH ROAD, LEYTONSTONE, LONDON, E.!! 


Telephone : LEYtonstone 8343-4-5 
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* ROYAL FESTIVAL HALL »x 


SATURDAY, I2th MAY, 1956, at 2.30 p.m. 


We have pleasure in announcing a 


CONCERT OF LIVE & RECORDED MUSIC 
| introduced by G. A. BRIGGS with the collaboration of P. J. WALKER 





LONDON MOZART PLAYERS @ DENIS MATTHEWS 


Conductor: HARRY BLECH TH Piano 
" CAMPOLI Violin rear LEON GOOSSENS Oboe 


Special recordings for the event are being made in the Festival Hall by E.M.I. 
ADMISSION &8s. 6d., 5s. 6d. and 3s. 6d. (including entertainment tax). 





7 All seats numbered and reserved. Standing room tickets 1s. each. 
dD. 

rm Tickets will be available on and after Monday, 26th March, only from Hi-Fi Dealers in London 
4B and direct from Wharfedale Wireless Works Ltd., Idle, Bradlord, Yorkshire. Tel. : Idle 1235/6 
nal (Cash and stamped addressed envelope with order). 


Promoted in the interest of the science and art of Sound Reproduction by WHARFEDALE WIRELESS WORKS LTD., Idle, Bradford, Yorks 


am 
dit 























ee om 
If you live in the North 





eceoeoeee2eeeeeoeeee0e8e 080880080 
LOVELY! 
Music within your homes 


from THE RECORD SHOP at 


— & a 


% ALL RECORDS FACTORY FRESH 








LANCASTER HI-FIDELITY CO, 


invite your attention to the RCA ORTHOPHONIC High Fidelity 
Amplifier 







*& L.P'S AND 45'S POST FREE A truly magnificent piece of music-reproducing equipment 


which may be heard in our showrooms with a choice of 
fine loudspeakers. 


AMONGST THE OTHER AMPLIFIERS which 
we stock are PYE, ACOUSTICAL, SOUND-SALES, * HIRE PURCHASE 
LEAK, PAMPHONIC, GOODSELL, ROGERS, 





% STANDARD 78'S: ORDERS OVER £3 POST FREE 
tE IN UNITED KINGDOM 


or 


% EXPORT ORDERS TAX FREE WITH SMALL POSTAGE TERMS 
AND PACKING CHARGE ARMSTRONG. 
AM/FM TUNER UNITS by PYE and CHAPMAN. | OF L.H.F. 
CKLY HANDLED BY EXPERIENCED STAFF 
ly ateatinreiainans TAPE RECORDERS: FERROGRAPH, Simon, CREDIT FACILITIES 
Wyndsor. 
* GRAM PICKUPS : Ortofon, Connoisseur, Tannoy, 
woe Bourne & Hollingsworth (Museum 1515) {aah lien, ane. Y & 9 


Oxford Street, London, W.1 DIAMOND STYLI stocked for most makes. 


ke The North's Genuine Sound Reproduction Specialists | MONTHS | MONTHS 


vibie. oben, late Thunscays 10 tL L.H.F. 144 OXFORD ROAD 


Bus Route: 41 or 42 (ask for Roxy Cinema). If coming 
@e¢5@0@0@0@0200000000000008008080 by car drive towards the University Tel. : ARDwick 5762 MANCHESTER 
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EMIETAPE (ecessoues 


for MAGNETIC TAPE USERS 


RANGE OF EMPTY PLASTIC SPOOLS 

For programme storage and other special purposes. 

AP.93 3” ‘Message’ Spool 3/- AP.89 53” ‘Continental’ Spool 4/6 
AP.85 5” ‘Junior’ Spool 4/6 AP.87 7” ‘Standard’ Spool 5/- 












NON-MAGNETIC SCiSSORS 


Made from non-ferrous metal these scissors prevent magnetisation 
when cutting the tape. AP.39 16/- 


P.V.C. EDITING AND MARKER TAPES 
A range of coloured tapes for colour-coding when editing, indexing, etc. 


White AP.38/I Blue —_ AP.38/4 
Red AP.38/2 Orange AP.38/5 
Yellow AP.38/3 Green AP.38/6 

4/6 per reel 





The E.M.1. Jointing Block, AP.46 has been so 
designed to ensure that a Tape joint can be made 
in a simple and easy manner. The cutter being of 
non-magnetic material prevents possible erasure 
of recording on the tape due, to accidental 
magnetism of a steel blade, or magnetisation of the 
tape during the cutting process, which would 
result in a noisy joint. 


Price 17/6 


TAPE JOINTING COMPOUNDS (FOR P.V.C. BASE) AP.77 (FOR C.A. 
BASE) AP.35 






Special fluids (2-oz. bottle with brush) to provide welded joints for either P.V.C. 
or cellulose acetate base tapes. 4/6 per bottle. 


GUMMED JOINTING TAPE AP.37 


Provides a simple method of joining Magnetic Recording Tape when editing, etc, 
6/6 per reel. 


















Emitape and tape accessories are obtainable from the leading wholesale distributors. 


E.M.1. SALES & SERVICE LTD. recorpinc EQUIPMENT DIVISION 


HAYES . MIDDLESEX Telephone : Southall 2468 


























ES96 
. 
SP 
- 
. . . . . . . . le 
|e things are happening in the High Fidelity section of our Radio 
Department. Here you will find a wide selection of High Fidelity equipment, 
and by using our demonstration switchboard, you can select the particular 
combination that suits you best. 
You 
If you are a newcomer to the fascinating world of High Fidelity we suggest you a 
first send for our booklet “ High Fidelity and You”. It is full of interesting and recei 
helpful information and it is free. Just fill in and send off the coupon below. 7 
the r 
@ 
PETER JONES piss ee va 
Sloane Square. London, S.W.I. I 7 
SI 3434 
loane ; Complete and post to | oe 
the Radio Department of the 
BAINBRIDGE & CO. LTD. | branch nearest to your home. | \ 
Market Street, Newcastle upon Tyne | 
Newcastle 25000 | 
1 NAME 
TYRRELL & GREEN | | 
Above Bar, Southampton | ADDRESS. | 
Southampton 27711 | | 
| | 
7 EDITC 
Twoes 
BRANCHES OF THE JOHN LEWIS PARTNERSHIP Ee mgt a Bvt 
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Life is full of happy moments. 
Record the wedding reception . . . Baby’s first word ... 
your favourite music !_ Keep them alive for ever 
on your Elizabethan 56—the portable tape recorder 
@ NEW Filly Automatic tape deck with patented Safety Interlock 
@ Servo brakes and spool locking. 
@ Two Speed twin track. 


@ Over two hours playing time. 
@ Internal Mixing. 


| 
| 
t -) 
PL I2ABATRVAN € 
Complete with Mike 


PORTABLE TAPE RECORDER and Tape 
H.P. TERMS AVAILABLE 






Patents 
Pending 














POST THIS COUPON 
EPP EELE SSSSSSSeseeee 








Please send me Ee Re ORE ERENT eRe = 
| FREE fully (TAPE RECORDERS) LTD. 
pat ON i tite hs i Acie 7 
| yon i | 9 Field Place, St. John St., London, E.C.1 





= oe ee ees ee ee ee ee ee ee eee ee ee ee ee 
°@e@ee3eessese?eé 
2 Years Guarantee 





SPECIAL OFFER of this FAMOUS CHASSIS NO DEPOSIT 
ON M.O.S. CREDIT SALE TERMS... NO INTEREST CHARGES 
The P IMMEDIATE DELIVERY 

Yours for 
(uctom. Built BURGOYNE 5% 


Carr. & Peg. 7/6 


$-valve Superhet De Luxe Cash Price 22 gns. 
You will want to possess this super chassis which aa gg! esas S45 1800" age weets undistorted, 
will provide years of service and satisfaction. 6,000/18, 750 kc/s. 800/1,800 - TUNING. Precision _ flywheel 
_ iis ‘ : 200/550 - 16/50 Metres. tuning with slide rule accurac 
High sensitivity enables distant stations to be POWER SUPPLY 200/250 Volts-50  macic bd INDICATO p 7s 
received clear as a bell. Easy flywheel tuning cycles A.C. mains. I di EYE T “y Ada 
: : VALVES Mazda 6C9 - 6FI5 - 6LD20- WIDE Cetera. Vue cue 
with flexible control of bass and treble to suit 6L1-2x6P25-UU7-6MI. BASS AND TREBLE CONTROLS. 
individual taste. Power and quality to satisfy SIZE OVERALL. Height 9} in. Independently variable controls 
Width 13 in. Breadth 8 in. to cut or lift bass and treble. 


the most critical connoisseur. Chassis Depth 2 in. PROVISION FOR F.M. Tuner. 
eceoeeveveveeeeeeeeoone eee ee 8 & 8 8 8 oO Oo Oo ee 


Tape Recorders . . . 

Editor 48 gns., Editor Super Hi-Fi 62 gns. 
Playtime 26 gns., Playtime Plus 35 gns. 

. .. all available on M.O.S. Credit Sale Terms ! 


The famous range of Editor and Playtime Tape Recorders is now even better value 

than ever before. Easy to buy, too! For example, the Editor Two-Speed, fully auto- 

matic, with new design tape deck, is yours for the first of nine monthly payments of 

123/3d. You can obtain most high-grade electronic 
equipment this way. Ask for details. 

EDITOR 


con s.20. MAIL ORDER SUPPLY CO. 


with LP Tape THE RADIO CENTRE 33 Tottenham Court Road, London, W.! 
Tel. : MUSeum 6667. 








—— 
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THE MUSIC-LOVER’S GUIDE TO 


~ 3} “RADIO (1943) LTD., open dail; 
9 a.m.-6.0 p.m. (Thurs. 1.0 0 p.m) 
7 om. from Marble Arch ; 1} mins. 
Edgware Road stations. 








Description | 











10 warts a nf 
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—— equipment. — 






LEAK TL/10 







t. 
put. _ 





Quality built 





Exactly to riage specie 
TION tion. 15 watts ov 
SPECIFICAT) 


WILLA Noa) LTD. 


a ee hifi 
_——= (dow. at peaks). _— 
R.C.A Pre-Amp Unit 
















er with 12 watts output 











eee watts output | stages, ments 3 
pawns och pre-amp © ontro equipmen 
ROGERS and filter. 

R 
JUNIO 






|: 12 watt Amplifier with pre- | pickups 
_— 


modern cr 


, 
OSRAM 912 Assemble 


12 watt * Passive” Amplifier. 


(pens mplifier based 0” 


Amp 
ome 5-10 circuit. 
5 Mullard 5- - 
att Amplifier with ath separa 


| pre-amp unit. 


ng eae 


Prater 
ULLARD 











Hig' 
watts out- endent 
uit Amplifier ou ts and out- ae 
puts. 


puts. 





UNITELEX 















ing to 
for match! 

os Tape Recorder. | 
as above plus filter 
onnoisseurs- 


With POINT ~ Pr ten 
triple loop | any British-m on me 
matched tO | "With Mk. W Precn | 
re spacious conditions. 
uality job. 


or pickup 
and radio. 
also tape recorders 
i, Control Unit (Pre-AmP- -) Any ned: 
@uUAD - 


e there 2 


: atts out \ r Srest-class qu 
a, emp —A pee aKe oF | 


oxy aaati 
components 52 Acos 
0, 2 
“| Economy ee at Decca, Collar 2 
For suc 
PAL. 1. Pre-Amp -* excelle 


High-fidelity unit, 


speaker systems. _ 
“Takes - t icice. n- advette filters, et 
radio, taP 


yd Hi 
nded - — an 
Complete E Recommer i y 


or crystal 90 
. nomen facilities. £29.1 
tol | 


ommended afer use with with 


Allows mal 


bled. 
arching. i te 
amp and input ™ a Pen oY seal pick pickups such 


jeivity, magnetic pick- 


With built-in pane 
a rrection control, etc: 


wi = record CO! 
t ultralinear 
ighly dene. as and 


correction, © 







Telephone:~PADdington 4455/6 @ 







this intricate 
monstration 


satisfaction to you. 


can be 


nt for large 


se selector for % DEMONSTRATIONS 


a require- 
standar 


of a switch. 







* H.P. FACILITIES 


terms. 


as Studio “sp, * TAPE-RECORDERS 
By Ferrograph, Vortexion, 
Simon. Also Tapes, etc. 







for record match- | ¢19.19.0 


a 






— s, 
% Literature gladly sent 
£24. 3.0 on application. 


model with 
eble, record 


C.W.O. or C.O.D. Carriage charged at cost 


TELE-RADIO (1943) LTD 


. 
189 EDGWARE ROAD, LONDON, W.2 
(This is our only address) 





EXPAND AND 


ratory Balanced. The TSL LORENZ 
LP312-2 is a main bass 12” diaxial speaker com- 
bined with two LPH65 electro-magnetic high 
frequency TREBLE units permanently mounted 
coaxially across the front of the main bass speaker 
at such an angle to give full spherical binaural 
response. All are laboratory balanced and 
matched for perfect tone with a frequency range 
of 20 cycles to 22,500 cycles essentially level 
Output. To ensure level frequency response the 
voice coils of the two treble speakers are fed 
through a specially designed crossover net-work 


which balances the frequency response of the 
three speakers as a combined unit. 


-IMPROVE ANY 


The TSL LORENZ LPH6S is the basic treble 
speaker used in the TSL LORENZ Sound System. 
Round in shape to ensure smooth melodious sound 
the plastic cone is fully tropicalised. Special 
features are the super high flux density magnet of 
17,500 gauss and non-perforated back plate. 


SOUND SYSTEM 




















SPECIFICATION oe 
Bass Uni 











SPECIFICATION 
Treble Units i i 
impedance ohms ‘ Fundamental _aael anda TSL LORENZ LPH6S High Frequency cone-horn 
“emcee A range 205 500 c/s resonance 20 c/s 1,600 c/s type treble unit 
— rating 25w Flux density 17,500 gauss 17,500 gauss Impedance .. 5.5 ohms 
rr — @e —e ae, range with suitable high pass 2,000-22,500 </s 
i ts q ° enser ... eee eee 
Daimeter 12)” 2)” Chemever seesninaaten Power Rating as a single unit... oo. 3w 
—_ me ¥ ? _ frequency 2,000 c/s Peak power rating as a single unit ooo Sw 
affle Opening 103 Finish Grey and blue vitreous anti- Diameter... ove oe | 
aamecer 15 er he ep aa oe 
: etail Price . N ove ove 
to Purchase "tas jot subject Price S Shea. mF inc. Purchase Tax) 
Exclusively distributed throughout Great Britain and the Commonwealth by:— 


@ Details of BASS-REFLEX enclosures for the TSL LORENZ LP312-2 may be obtained from:— 
TECHNICAL SUPPLIERS LTD., HUDSON HOUSE, 63 GOLDHAWK ROAD, LONDON, W.12 Telephone: SHEpherds Bush 2581, 4794 





SUPER HIGH FIDELITY THIS YEAR 
LET YOUR EARS BE YOUR JUDGE... crisp, clear 
natural reproduction without colouration with TSL LORENZ 
speaker units. Ten years ahead in engineering and design 
this speaker unit will enable you to design and build up a 


sound system in your own home which will truly add the 
miracle of LIFE to the magic of music... 


NO EXTRA COST. You get these extra features at no 
extra cost with every TSL LORENZ Sound system ... 
Greater output and more sensitivity ... heavy duty over- 
size speech coil . . . Super high flux magnet . . . Permanently 
flexible self-damped cone... Multi-parameter cone fully 


tropicalised ... Sealed in air gaps... built-in centralizing 
device for perfect gap alignment. 


IMPROVE YOUR OWN H.F. SOUND SYSTEM. 
For those devotees of high fidelity who possess bass speakers 
fitting one or more LPH65 treble units will greatly extend 
your range of super fidelity reproduction. They are, without 
a doubt, the most sensitive and efficient treble reproducers 
research has revealed to date. The non-perforated back 
plate ensures that the LPH65 can be used with any other 


speakers irrespective of make or type without interaction 
taking place. 











AMPLIFIERS 


Let Tele-Radio (1943) a. help you with 


sing 
Pa amplifier. Large socks and dn 


conditions couple: 

unbiased technical advice mean a. 
Whatever your 

problem, not only in amplifiers, but in 
suitable —_. y vanes, yy and 
accessories, e the peonle to help, 
ALL AMPLIFIERS” ADVERTISE 
to alteration without notice.) oo 


HEAR THEM FOR YOURSELF 
AT TELERADIO (1943) LTD., 
IN THE HEART OF LONDON 


Well-equipped demons:ration 
room makes side-by-side com- 
parisons possible at the touch 


Available if desired on usual 
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“The Cumberland 
Record Service” 


We Specialise in the Postal Supply of L.P. 
Records which are 
(1) EXAMINED FOR FAULTS BY AN EXPERT 


(2) SENT ANYWHERE IN THE U.K. POST 
AND PACKING FREE 


(3) GUARANTEED UNPLAYED 


(4) SUPPLIED COMPLETE WITH A 
GENUINE “ POLIBAG” DISC 
COVER FREE OF CHARGE 


The Connoisseur will see at once the advantages of such a 
service. Our expert examines carefully each record ordered 
for all visible faults and if satisfied with the condition of the 
surface of the record it is at once placed in a “*‘ POLIBAG” 
disc cover where it remains until it reaches you. “‘ POLIBAG ” 
disc covers are dust and grit-proof and will help keep your 
records in good condition for years to come. The rounded 
ends of the covers facilitate storage. Our records are dispatched 
by post well packed in corrugated fibre board boxes which are 
specially made for us by a well-known manufacturer. We 
supply all labels except H.M.V. Please send Cash with Order. 


Obtain YOUR records from 


‘*THE CUMBERLAND RECORD SERVICE” 


23 Cumberland Road, Barnes, London, S.W.13 
THE POSTAL SERVICE FOR THE CONNOISSEUR 
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is YOUR stylus worn ? 


EXHAUSTIVE TESTS CARRIED OUT BY THE DECCA RECORD CO.’ 
LTD. PROVE THAT THE USEFUL LIFE OF A SAPPHIRE STYLUS IS 


100 L.P SIDES or 300 78 r.p.m. SIDES 
WE CAN SUPPLY OR FIT A SAPPHIRE OR DIAMOND STYLUS 
* 
for your pick-up 
SEND COST OF SAPPHIRE AND PICK-UP HEAD WHERE NECESSARY 


DIAMOND STYLI i317 


£4, 3.1 78 r.p.m. 
StyLus RepLacemMeNt Services 
11 HEATHERLEY DRIVE, ILFORD, ESSEX 








RECORDS OLD AND NEW 
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HIGH FIDELITY EQUIPMENT 











The CHIMES, music shop for musicians 





Are you fussy about your records ? Do you want 
the best possible recording of Bach or Stravinsky, 
Opera or Cabaret? Then visit the little shop which 
gives personal service and—if you want it—advice on 
both performance and recording. Post orders are 


meticulously carried out. 





THE CHIMES, 65 Marylebone High St., W.! 








CHANCERY G.A.R. PICK-UP HEADS 
WITH 3-PIN PLUG-IN FITTING 
WIDE FREQUENCY RANGE 
HIGH OUTPUT 








CHANCERY INSTRUMENTS LTD., 


Now fr Vmoother 


Reproduction 


LP or STD. 35/- each, incl. P.T. 
64 George Street, London, W.1 
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STIFF CARDBOARD 
RECORD COVERS 
OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M./.) 


“Wy a fal | [2 cramorHone RECORD COVERS, ALBUMS, CASES, Etc. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 
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= CABINETS HI-FI EQUIPMENT 


We can suyply any cabinet to your own 
specifications. 


The Contemporary (left) 
is oak veneered with 








(AIL EE 


mahogany interior, nor- 
ry 4 wax finished, at 
9.15.0. Available in any 
aa to order at slight 
extra cost. 
The Cabinet (right) can 
be supplied in any shade of walnut, oak or 
mahogany for 19 gns. 


We can supply and fit into any cabinet all 
the latest hi-fi amplifiers, tuners, transcription 
units, record changers, speakers, etc. 


Send for free illustrated catalogue of cabinets, chassis, 
autochangers and speakers, etc. H.P. can be arranged. 


LEWIS RADIO COMPANY 


120 GREEN LANES: PALMERS GREEN:LONDON, N.13 
F.W.S. BOWes Park 6064 














sSHEF! 
DIAMOND REPRODUCING STYLI 


are now freely available. 

With very few exceptions, diamond points can be fitted to every armature, 
spring or stylus bar. 

Equal to the life of approximately 40 Sapphires. No changing troubles, 
sparkling reproduction. It will definitely pay to invest in a Diamond tipped 
gramophone needle. 


All points manufactured by expert craftsmen. 


Priced at £4.13.6 tax paid for 16—33}—45 r.p.m. (L.P.) 


£4.3.1 ,, « » 78 ¢.p.m. (Standard) 
and GUARANTEED. 





Details from your dealer or wholesaler or if in doubt write for leaflet to : 


SOUTHERN ELECTRONIC INDUSTRIES (LABORATORIES) 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 





Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer: ‘‘ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.’’ Join or 

mend tapes easily, quickly and without ‘“clicks’’ or breaks in your recordings. 
Send stamped addressed envelope for helpful leaflet on tape editing. 


Bib’ RECORDING TAPE SPLICER- 18/6 


MULTICORE SOLDERS LTD. (Subject) 
DEPT G.R.12 MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS (BOXMOOR 3636) 








SHOP FOR SLIGHTLY 


485 London Road, Westcliff-on-Sea, Essex. Phone : Southend-on-Sea 46727 
USED RECORDS 


Catalogue issued Regularly 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 








LQillers POSTAL SERVICE 


for ALL your RECORDS 


WRITE POR BROCHURE AND ORDER FORM FROM 
6 SIDNEY STREET, CAMBRIDGE 





THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2. Phone: GER 8589 


COLLECTIONS PURCHASED FOR CASH IF IN FINE 
CONDITION. FOR THE PERSONAL SHOPPER 
Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hall stars. 

NO POSTAL BUSINESS—callers only. 
Open daily 11-6 p.m. Closed all day THURSDAY. 








LOUDSPEAKER CABINETS 


GOODMANS w.B. G.E.C. KELLY JENSEN 
STANDARD BASS REFLEX CABINETS. AMPLIFIER CONSOLE CABINETS. 
LOUDSPEAKERS. ARMSTRONG CHASSIS. 

CABINETS TO ORDER 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 a Place, 

Off Parkhill Road, London, N.W.3. GULLIVER 5775 











A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 





ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for £1 (or 22s. including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





beginning with........00..000. number. Date...... ee ae 
(BLOCK CAPITALS) 

Big SEE RE iv oscseee Specks ese sewGeseesass 

SEE codb5eksed odes oeueeuew eaweewe yess 


Copies of “‘ The Gramophone” are obtainable from Newsagents 








and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out Printed 


and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until April 30th. 








Gibbs & Bamforth Ltd., St. Albans and eg ey b 


b 
General Goammaphens Publications Ltd. Ebrington 


the Proprietors, 
enton, Middlesex. 


Telephone: Weodewstth 2010. 
MADE IN ENGLAND 
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ITY SALE & EXCHANGE LTD [iiMmpepepiere 





THE GOODMAN AXIOM 150 
Mark Il 12 in. Loudspeaker Unit is a 
suitable companion to the Acoustical 
amplifier at £10.15.9. It represents 
very good value. 


We can also supply the acoustical 
resistance unit model 172 ARU, 
which is suitable for this speaker, 
price 55/3. 


Another first-class amplifier is the 
RCA new Orthophone at £48. We 
shall be pleased to demonstrate this 
in our showrooms together with the 
Lowther TPI corner reproducer, 
price £96, the Pye Cantata loud- 
speaker at 35 guineas and various 
F.M. units. Of the latter we recom- 
mend the Lowther FM Mark Il, 
which now incorporates an automatic 
frequency control valve and is priced 
at £30.15.7. 


The GRAMOPHONE COVER 0 











ACOUSTICAL We also stock the 
QUAD II AMPLIFIER CHAPMAN FM 8! 
and Mark Il and the Armstrong FM 56 


CONTROL UNIT both of which are 21 guineas. 


We strongly recommend this now We have quite a large number of 
famous combination. The amplifier secondhand pickups for disposal, all 
has a power output of 15 watts with the styli having been tested and 
a very low distortion indeed. It is passed O.K. Acos GP 20 with LP 
also quite small in size and very or standard heads, 29/6. Decca with 


easy to fit into a cabinet. XMS head LP 39/6 and various Con- 

Prices : noisseurs and Leaks. Please state 

Main Amplifier £22.10.0 your requirements, as we have large 
Control Unit £19.10.0 stocks of these items. 


The control unit can be used with 
the Quad | amplifier, and we shall be For a meter —_ strongly recommend 
quite prepared to take the older the Connoisseur variable 3-speed, 
unit as part exchange. Please write which has a 12 in. turntable and is 
for details. virtually vibrationless, price £28.11.0. 





FREE DELIVERY by van Our mail service is second to none and all PART EXCHANGE is our 


within 20 miles of our shop. 





stock goods sent by return. speciality. 





93-94 FLEET STREET, LONDON, E.C.4. Phone: FLEet Street 9391-2 
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SUNT VAVADA TA TAL AD ATA EAE TE TEEPE 


London’s Famed 
Reeord Centre 


i 2? FOR BOOKS 4 4 





Classical 
Popular 


Sazz 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


Gramophone Records for overseas customers 
are exempt from purchase tax 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


TAUATTAADOUEADEAED EO EA EAT EA ADEA EAE ET EEA ATTA 





Solwe your storage problem 


Choose one of our 
twenty-six record storage 
cabinets, ranging in price 
from 64/6 to 20 gns. each. 


Cabinets are finished in 
light, medium or dark 
walnut, oak or mahog- 
any, and various styles 
are available, including 
Queen Anne, Console, 
Contemporary or Sec- 
tional. 





MODEL 2052 


The cabinet (illustrated), finished in highly polished walnut 
veneers, is substantially built and measures 29? in. high, 
24 in. wide, and 15} in. deep. 


It is a typical example of the cabinet craftsmanship for which 
“* His Master’s Voice ” have been TAX 
famed for over 50 years. PRICE £18.5. rain 
AC/DC RECORD PLAYERS ALWAYS IN STOCK 
Records by post (U.K. only). All makes promptly dispatched. 


WRITE TO-DAY FOR OUR CATALOGUES 


WEST END REPRODUCERS 


38a Tottenham Court Road, London, W.1. MUSeum 7461 
REED MUSIC CENTRES 

163 Rye Lane, London, S.E.15. NEW Cross 3782 

29 Dartmouth Road, Forest Hill, London, S.E.23. FORest Hill 8023 


SUMP LPPUL PPL PUPP UTERO CL LUCE LLL L 








COVER III The GRAMOPHONE April, 195° 








A glossary of musical terms. 






Illustrated biographies of 
all contemporary composers. 













A chronological list of 
famous composers. 











Concise biographies 
of many artists, with 
numerous illustrations. 


History of the world’s leading 
opera houses and concert 
halls with illustrations. 


. sbiea 







Full list of composers, with 
their L.P. recordings. 


compact A: 
comprehensive illustra 
reference book of 440 pages 0 on 5L 


LF Sey Hef RECORDS \ sr 


Up to June 30th, 1955 FROM E.M.1. LTO 
(RécORD OIV/SION) 
8-tt GREAT 

CASTLE STREET 
LONDON, W./. 









An illustrated section 
devoted to ballet. 


eT 





Jssued by “AMN- COLUMBIA - PARLOPHONE - M@6M 





4 








